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THE HOLY SHROUD IN THE LIGHT OF THE CODEX PRAY

The situation, created by the discovery of the "Codex Pray", a precious parchement, classified in the collection of manuscripts of the National Library in Budapest. (Hungary) seams not to preoccupy, the sindonologists, claiming to be in search of the truth. On this document, dated historically between 1192-1195 AD, there is, on page 3, (lower drawing), no trace of any figure of the Holy Corpse of Christ. This proofs, that on the date, this image was made, there was not yet any reproduction upon the ORIGINAL cloth, from which the Hungarian artist copied. (3)

Nevertheless, some other particularities, visible on the Shroud of Turin, are reproduced:

1
The 4 groups of burn spots in L shape.

2 
The weaving en zigzag, said to be an "herringbone twill".

3
A double lane of blood, over the width of the cloth.

4
A strip of cloth of 8 cm, stripped of, lying on the folded cloth, later on sewed back on his original place.

In 1154, the monk Soemanderson (Iceland), describing the Holy Cloth, he saw in Constantinople, notes the presence of the representation of the Holy Corpse on the relic. Therefor it is absurd to pretend, that the artist, who produced the "Codex Pray" used as model, the "Cloth of Constantinople" on which Soemanderson noted 40 years before, the imprint of a corpse.

Clearly the Hungarian artist copied from another cloth. This determination proofs that the transfer of the imprint of the corpse on the cloth, once used during the burial of the Holy Corpse, is to be dated after 1195. This corresponds with the vision of A.C. Emmerick 
, who notes that the church obtained THREE miraculous copies of the original cloth. It should be noted, that the German Father Martin Van Cochem (1634-1712) a famous preacher, known for his evangelistic zeal, noted in his book [Das grosse leben Christi] "The great life of Christ"
:" After the unction, followed the enwrapping of the corpse, as described by St. John: "They took the body and wrapped it in linens clothes." One should keep in mind, that the Holy Gospels do speak clearly about SEVERAL clothes. In order to keep the spices on the body, one wrapped firmly several clothes over the limbs, namely over the head, the arms and the feet. Mary wrapped a fine linen veil over the head. Then the entire involved corpse was wrapped in the large cloth, bought by Joseph of Arimathea. It was the same cloth, spread out by the Mother God's, to depose the Holy Corpse of the Saviour, after the deposition of the cross. On the same cloth, which was NOT in direct contact with the corpse, one witnessed a great wonder: "Christ left in this cloth, the imprint of his whole body, following his length, thickness and width, with all of his limbs, wounds and cuts. The lower part of the cloth, where the body was laid, shows the imprint of his entire back-side. The upper part, with which He was covered, shows his entire front ......"  Important is to take in account, that the writings of father Martin Van Cochem date about 2 centuries before A. C. Emmerick, dictated her visions to her secretary Brentano, among 1822 - 1824. The following analysis will explain the matter in detail. Page 3 of the Codex Pray shows TWO scenes. The upper part represents the washing and embalming of the H. Corpse. The two personages, with an aureole, on the left and on the right, holding both the end of a long strip of cloth, who passes after the central personage. This is the strip who will be used later to keep the cloth around the H. Corpse. The lower part of the 

Fac-simile, natural size, of the parchment "CODEX PRAY. Dated 1190-95. Represented is the Shroud of Turin, before the transfer of the imprint of the Holy Corpse on the cloth.. Shown here is page 3. of 4 pages. Document of the National Museum in Budapest Hungary.

Typical characteristics of the Shroud of Turin.

1: The four groups of L shaped burn marks; 2: The weave pattern in zigzag, said "herringbone";

3: A lane of blood, over the width of the cloth; 4: A cut off strip of cloth, width 8 cm., deposed rolled up on the folded cloth. Later this strip was sewn on back at his original place. 

image, shows us, the Shroud, folded in the length, than obliquely folded, to show finally the lower part half covered.

Above the upper part of the cloth, we remark, under the foot of the winged angel two red lanes in zigzag. The surface of the upper part contains lines in zigzag, representing the model of the linen, woven in chevrons, said to be a herringbone twill", comparable with the linen of the Shroud of Turin. 

On the right side of this surface, we see clearly a number of small round holes in L shape. Left of these points one remark a bundle of strips, piled up on the cloth. Let us now study the problems, posed by the iconography of this drawing. We note the rather simple way of representing in a realistic way the folding of the cloth. While this is quit common for this era, it makes reading of the drawing more difficult. First the linen is represented by two different folding in the length.

-
One represents the herringbone twill of the linen , in the direction of the length, with the indication of the 4 points in L shape and also the double lane of blood, caused by the crown of thorns, flowing, zigzagging in the width of the cloth.

-
The second folding shows, the with red crosses decorated, backing cloth, of the linen and the L shaped points. (Here are represented 5 points)

In Turin, on the Shroud, three points are placed parallel with main axe of the Shroud, in the middle of his width. The fourth point is situated in a direction perpendicular towards the other border, forming a kind of an capital L. On the contrary, on the "Codex Pray", the 3 first points are placed perpendicular in then sense of the length, upon the herringbone linen and on a transversal manner upon the doubling, showing crosses. Such a disposition is NOT compatible with the corresponding points on the Shroud of Turin.

Also the play of hide-and-seek, played on the backing cloth is not very clear. If one sees these points in the centre of the width, than the backing cloth remains covered on both sides, so the reverse and the front must necessarily cover the backing cloth.

The backing cloth is presented in the form of a number of small red crosses upon the inferior design of the cloth, larger than the superior and most of all, the representation of the L shaped points. The L shaped holes or points, are thus visible from both sides. All these details, prove that the naive "artist" did not draw from nature, but from a sketchy outline, made on the spot and that he interpreted the details. Important is, that he saw the herringbone twill (chevrons) on the Shroud venerated in Turin, but on an other place, without seeing the imprint of a corpse.

All sindonologists know that in Turin, one sees a band of linen 4.10 meter long and 8 cm. large that has been sewn back onto the cloth. This is the strip, cut from the Shroud, to be used as a binding strip. Later, like on the large cloth, on this strip was sewn on a hem. Following the American experts, the hems on these two hems were placed separately, before the two parts were sewed back together. The infra red photo's, they made, show clearly irregularities in the weave throughout the seam, from one part to the other. This strip has been sewn on, at the same place, where it has been cut off.

Our interpretation about these points and the red lane.

To understand this problem, we will use the visions of A.C. Emmerick, who will teach us, about the use of these linens. Basis is the comparison of the the oldest two copies with the Shroud of Turin. To understand the details, we examine first the Shroud, than the two copies. On the cloth of Lier (Belgium), dated 1516, we see these points in bloody red. On the cloth of Lisbon (Portugal), these points are marked in pale red.

What is the meaning of these red points, situated along side of the corpse, repeated four times?

Folding the Shroud of Turin in four ... These points become superimposed. This proves that these stains emerged, when the cloth was folded in four. The details around the stains, lower gradually in intensity, from one group to another. We see distinctly the upper, second, third and fourth layer. (The layers of linen one upon another.). This means, that one deposed a red liquid upon the cloth, folded in four and that this liquid penetrated through the four layers of the folded cloth.

Taking the width of the hand of Jesus as a reference, we have enlarged the group of points, showing most of the details, to the real format of our hand. See this enlargement (Fig. 7) in natural size, with the nails, of which we suppose, that they left these traces.

In the description of the deposing of the cross, given by A. C. E. we read that the Holy Virgin, sat on the ground, upon a cloth. Near to Here, were laid down the bloody nails. A.C.E. gives us the format. Before the nailing to the cross, the executor showed the nails to Holy Virgin. The nails, extended one inch on both sides, out of his fist (12 cm.) The nail, who served to nail the feet's superposed (one upon another), was about 50 % longer. (19 cm.) Verify with your own eyes, everything corresponds ... except one only speak about three nails. The fourth nail poses thus a problem .. Happily the visionary Therese Neumann solved the problem ... The chisel, used to perforate the feet before the nailing, was cleared away from near to the cross and deposed by the nails.

A.C.E. also mentioned this chisel and noted that his length was the same as for the nails, used for the hands. See yourself the concordance. For the group of small stains above, A.C.E. signals that the Holy Virgin, took away the thorns, which She first separated from the Crown of Thorns.

Fearing to tear apart the skin, she used a copper pincer .. She deposed the cut off thorns, close to the nails. Lets now examine the red lane, over the width of the cloth. A.C.E. tell us that the Virgin made loose the crown of thorns, fixed at the back of the head and placed her, like a string, near the nails ! Look once more and verify the authenticity. Only these stains and nothing else, are shown on the "Codex Pray". How is that possible? Once more, the answer was given by A.C.E.: Three copies of the original cloth, were obtained on other linens, by praying and by contact with the original.

Which was the original linen?

Here we are forced to reproduce literally the vision of A.C.E. First note that she narrates in detail the washing of the corpse and also the use of a large number of linens .. She cites fourteen cloths.. Some used several times. She notes the origin and nature of the fabrics: cotton and flax. First there is the cloth of Joseph of Arimathie, of which speak the Gospels .. This is the original. Following A.C.E. this is not the Shroud of Turin, because this is a flax fabric.

The provenance of these linens is noted by A.C.E.:"Five woman's went to the Mount Calvary, to bury our Lord. Some of them carried rolls of cloth, hidden under their mantle. The Virgin Mary received from the wife of Pilate, a large package of linens. Here maid brought the linens to Mary, shortly after the condemnation to death of Jesus. More over, we learned that Joseph of Arimathie brought with them a cotton cloth that he had bought, together with some plants and aromatic powders, in total 37 pounds.
The Holy Shroud, after the repairs of the damages caused by the fire in Chambery 1532.

Copy of the Holy Shroud, made in Chambery (France) dated 1516. Today kept in the church of St. Gommaire at Lierre (Belgium)

Copy of the Holy Shroud, made in Chambery in 1516. Today kept in the National Museum of Antique Art, at Lisbon (Portugal.)

Part of the copy of the Holy Shroud, dated 1568. Today kept in the convent of Guadeloupe,in the diocese of Toledo (Spain)

Part of the copy of the Holy Shroud of Chambery, dated 1634. Today kept in the convent of the Carmelites in Moncaliere, close to Turin (Italy). Note also the presence of the crown of thorns, across the back.

Detail of the copy of the Holy Shroud of Turin, executed in Chambery in 1652. Today kept in the convent St. Joseph in Monti ai Ponti, Naples (Italy). Note the imprint of the crown of thorns in the loins.

Blood stains; formed by the thorns, cut off to remove the crown, deposed on the cloth, close to the bloody nails. 

This is a detail in natural size, 
of the blood stains on the frontal side of the cloth. 
Note that the thorns and nails were deposed on 
the back side of the cloth.

Note the upper "pseudo nail". In fact it is the gouge 
(a hollow chisel), used to perforate the right foot, 
as narrated by the two visionaries. This twisted in 
two and unserviceable gouge was rejected and deposed 
close to the cross. Later the gouge was laid close to the nails. 
The middle nail left the imprint of his point. This caused aside 
of the point, the formation of pear-shaped blood stains. Because
the nail weights upon the point, the shape of the stain is typical 
for a liquid progressing by osmosis. 

Details of two photo's showing the stains, with lighting through the back side of the cloth.

The red backing cloth, under the Shroud, shines through the cloth. The red cloth is totally absent in the holes. (Copyright 1978. Barrie Schwortz. USA.)

Photo of Therese Neumann, in ecstasy, during the Easter Mass, on May 17, 1927.

Note the brilliance of the stigma in the hand, shining through the black glove. 

After one washed and swaddled the corpse, one deposed it on the large cotton cloth, six aunes long (1)
 
and several aunes wide, brought by Joseph of Arimathie. Jesus was deposed transverse over the cloth that was not long enough to cover both sides of the corpse. One folded a corner of the cloth over the legs, till the chest. The opposite corner was folded over the head and shoulders, till the chest. The two corners, alongside the corpse, were fold over the corpse. The H. Corpse was then transported on a kind of a stretcher, toward the tomb, prepared by Joseph of Arimathie, in his private domain, situated at 7 minutes walking from Golgotha. This was done in procession, accompanied by songs and the usual liturgical prayers.

Arrived before the prepared tomb, they all gathered around the corpse, for the last farewell .. When all kneeled before the corpse on the stretcher, a great miracle happened .. The image of the corpse Jesus was reproduced by himself with all his wounds and his whole stature in a representation of a brown reddish colour, upon the surface of the four corners of the linen,folded over the washed and swaddled corpse.

They all embraced and wiped over this wonderful imprint. Their amazement was so great, that the opened the four corners of the cloth. They noted that all linens and strips, wounds around the corpse were white as before. Only the corners did receive the imprint of the facial side of the laying corpse. The back side of the corpse was reproduced on that part of the cloth, on which was deposed the corpse. To see the image of the Holy Corpse, the four corners must be fold together.

Because the involved corpse was covered with aromates, the bloody wounds were not imprinted.

(His hair was washed and fixed after his ears, precise A.C.E. were in Turin we ascertain that the hair is before the ears. Further on we will explain this, with a well determinate goal)

It was a SUPERNATURAL portrait, a testimony of the creative divinity, still present in the corpse of Jesus. By involving this linen in other linens, (used for the washing of the corpse), by the effect of praying of holy personages, the Church obtained three miraculous copies, of both the ventral frontal and back side. These copies, consecrated and venerated, became the source of some great miracles. This original miraculous cloth arrived in Asia, where it was venerated by NON Roman catholic believers.

I forgot the name of the village, where this happened, but it is was in a great country, close the land from which came the Magi Kings. (Iran - Iraq) We believe Armenia, because of the fact, that the first Christians regrouped there .. And the new King Abgar became a Christian.

The new king became a Christ

This original cloth will cause, about 250 AD, a severe dispute in the region of Antiochia, under bishop Babylas. A.C. Emmerick, holding in her hand a relic of bishop Babylas, signals us the details in a later vision.

Vision of A.C.E, dated August 1-2, 1821. Relic of a Syrian bishop.

She (A.C.E.) placed the relic, taken out of the chest, absent-minded in her pocket. To her surprise she found again the relic. By this occasion, she had a vision of this bishop. She declared that his liturgical holiday, as determinate by the Church, was on January 24. Brentano, her secretary, confirmed her declaration.

In the III th C. AD, this bishop was killed in Antiochia, because he refused, the entrance to his church to a Roman Emperor.

Before his martyrdom, he suffered much, because of the heretical. He even had to fly from persecutions. I believe, he travelled through Macherunte and via other biblical places. He was a very resolute, but anyway a tolerable man.

Someday, a severe discussion went on about a shroud of Jesus, kept by non believing Jews, who refused to hand over the shroud to the Christians. The bishop tried in vain to solve the discussion. Because the ownership was nog proved, he decided to solve the problem by a judgment of God. The shroud was placed, in public, on a large stake.

The relic rouse out off the flames and came down, close to the group of the Chrsitians. Later, I recalled, that a Roman Emperor, returning from a sacrifice, tried, in an arrogant and profane way, his hands covered with blood, to enter into the bishop’s church.

Babylas, assisted by four religious, among them one deacon, blocked the entrance of the church. On the spot, the bishop and his four companions were arrested, martyred and decapitated. I saw, that his bones caused great miracles. After the death of this emperor, his successor, who was a Christian, ordered to move the venerated corpse to an other place, where there was much licentiousness and where the people venerated an idol, giving satanic consultations. As soon as the holy relic arrived, the idol became silent.

Later on, an other anti-Christian Emperor, remoced the relic, which was then, venerated elsewhere, by the Christians.

(Reference: “Visionen und Leben A.K.E.”, Wewel Verlag. Page 162).

Later confirmation of this vision
The presence of a shroud of Jesus is noted in the writings of bishop Alberic de Trois Fontaines (1098). He speaks about a shroud, conserved, together with the lance of Longinus, in a lead box, hidden behind the altar of a church in Antiochia.

Today, this lance is still venerated in the Cathedral of Edchmiazine in Armenia. (Reference: Perz. Script. Tome XXIII. Page 77).

A look at the christians of Antiochia.
The Maronites.
From all the different Syrian and Lebanese churches, the two most important are the Byzantine and Maronite branches. The Maronite church is named after their founder St. Marun, who regrouped in the IV th. century, the scattered Christians of Antiochia. During the VII th. Century the Maronites were driven out of the region of Antiochia, because of the rise of the Islam. Most of these Christians hide in the many caves, situated in Northern Lebanon. It is thus quit possible, that they took their precious relic with them ... Who was possibly transferred later on, to Armenia.

Why in Armenia?
In the time, when Jesus preached, King Abgar of Armenia, sent to him, a messenger, who was an artist-painter. His mission was, to make a portrait of Jesus and to hand over a letter of the King, inviting Jesus to come to his court, hoping to be healed by Jesus, from his leprosy. The portrait originated miraculously and Jesus wrote his reply, on the back of the royal letter. After the death of Jesus, the apostle Thadeus was sent to the King, to heal him and to convert his whole people. By this occasion, Thadeus took with him one of the cloths, showing the representation of the corpse of Jesus. It is by seeing this relic, that the King was healed.

A. C. E. does not say anything of the where-abouts of this cloth. Was it the original cloth, with the folded corners? Was one of the miraculous copies? It was certainly not the copy, now in Turin, for this cloth received the copy of the imprint of the corpse, only after 1195. This we know, from the examination of the "Codex Pray", of we will speak later in detail. We have examined a number of religious and historical documents and determinate with certainty, that the Armenian Christians did venerate a Holy Shroud.

A: "Memoires Hist. et Geogr.. sur l'Armenie."  Author: M. J. Ste. Martin. Paris 1819. Page 419.

A text based on the "Traite de Vardan" XVII th. Century. Folio 132-145.

In the region of Aragats, there are several old monasteries, one of which is named "Johannavank", monastery of St. John, where one venerates the Shroud of Jesus, one of the nails who pierced the hand of Jesus, the right arm of St. Etienne and two ribs of St. John Baptist.

B: "Les Histoires d'Arakhel de Tabriz." Author Arakhel de Tabriz (+ 1670). Chapter VII.

"A band of bandits, commanded by Abd-ur-Raham Musallim, sacked completely the monastery of Johannavank. The only monk who stayed behind, was an old, impotent father. Under torture, he gave away the place where the church treasure was hidden. They found there the Shroud of Christ, precious cloths, gilded copper objects, chalices, old manuscripts and also the veil that was over the face of Jesus in the tomb, a part of the crown of thorns and also the right arm de St. Etienne. The bandits took it all away.

C: "Collection d'Histoires Armenienes". Author: Brosset. Edited St. Petersburg. 1874.

On page 308, one finds a notion about the veneration of a Holy Shroud of Jesus.

D: "Histoire de l'Armenie" Author Leonce Alishan. Edited Venice 1874.

On page 177, this historian notes: "The most famous band of bandits, directed by a certain Djelal, attacked the monastery of Johannavank, where they found a number of manuscripts of Etchmiadzine in Armenia. Moreover, Armenian fugitives brought several documents, to Venice (Italy). In the descriptions of the treasures, in noted the presence of a Holy Shroud of Jesus.

One can consult our four sources in the library of the Fathers Bollandists in Brussels. (Belgium). By consulting other books about Armenian monasteries, we learned that the monastery of Johannavank was destroyed by an earthquake in 1919.

The French historian Fr. de Mely, tells us, on page 57, referring to the famous work of Riant, "Excuviae sacrae Constantino-politanne" about the cloths out of the tomb and the pair of pincers of the passion. "They were transferred to a summit in the high rocky mountains, named "Varsiamag", situated near the village Navik or Naudjes, close to Djanet, in the region of Trebizonde in Armenia." Note that the Armenian word "Varsiamag" means Shroud ! Today the village of Trebizonde (in Turkish: Trabzon), situated on the boards of the Black Sea, counts 33.000 inhabitants. During the era 1204-1261, it was the capital of an empire, reigned by a member of the family of the Comnenos, well-known in the time of the crusaders.

Another possibility of transfer

Persuaded that the Armenian Church, must know more about the cloth, we consulted in Teheran (Iran), Ardak Manoukian, the responsible Archbishop of the Armenian Church in Iran. He replied in a letter, dated November 15, 1971, that he noted in the Armenian literature, the presence of a Holy Shroud with a representation of the Holy Corpse, in the city of Edessa during the V th. Century. (Reported by Moise de Khorene). The cloth disappeared for a certain time, but was restored in honour in the year 539. Later, crusaders exported and gave the cloth to the church of St. Bartholomew in Genoa (Italy). There are some rumours, that this Shroud was transferred to Rome (Italy), in the church of St. Sylvester.

After this communication, we contacted the Pontifical Armenian College in Rome. The Director Mgr. Nerses M. Setia, replied on October 19, 1975, that he also read the passages in the consulted books of the Bollandists. He expressed his doubts about this presence in the Armenian church, because of the small interest and known veneration.

We conclude, that in that era the Armenian church venerated a Holy Shroud..

A supernatural portrait and not a imprint of bloody wounds (A.C.E.)

This statement by A.C.E., oblige us, to study this cloth, in a totally other perspective ... That one may call "Mysticism" ! We have to deal here effectively with a THEOPHANY. Comparable with the way, Jesus showed himself at Mount Tabor, for which one uses the word "transfiguration".

Do not look in Turin for a copy conform with our desires ... Only a buried dead, a point, is all we see there. A.C.E. made it clear, that the portrait was SUPERNATURAL, a testimony of the divine creativity, still remaining in the corpse of Jesus.

During the washing of the corpse, she signals that the washed hair was divided in three parts. One on the back, the two others passing after the ears and over the temples. What do we see in Turin? The hair aside the face, passes before the ears ! There… one is surprised. This seams a contradiction, a least if this not becomes a confirmation of His divinity. The drops of blood, who fell down from the head, flowing down over his undulating hair are nothing else than the unction .. of the Messiah, King of the Jews. Anointed by God the Father, made visible and thereby confirmed upon the Shroud. This unction, which He received when He preached in the Synagogue of Nazareth. Reading verses out of the Book of Isaiah (61: 1-2):"The spirit of the Lord is on me. This is why He consecrated me by His unction and why I was sent to evangelise the poor, heal the sad at heart, announcing the deliverance of the prisoners, giving back the sight to the blind, setting free those who sigh in their irons" (Luke: IV 18). After reading this verse, Jesus closed the scroll and sat down. On must not wait long for the reaction of the Pharisees. They understood the meaning of his words, and would like to push him from the rock, when the evening had come ....

It concerns clearly a mystical portrait of the 2 th. Divine Person, as presented in the Psalms of David (Psalm 22: 17-20). The Messiah suffering because of our sins, showing us his feet and pierced hands and most of all his divine unction. Is it not in this way, that one should start the study of the Holy Shroud?

Blood or burn marks?

Here, we deal with a severe problem, who causes a reaction of the "scientist" of today. They claim to be certain, that the holes and stains are burn marks, caused by a fire before 1532. Comparing the Codex Pray with the oldest Shroud copies, executed in the chapel of Chambery, one is confronted with .. The red colour of this stains.

The artist of the Codex Pray represents in 1195, these stains by small black circles. On all copies made in Chambery, dated before 1578, we see series of red stains. These copies are: Lierre (1516), Lisbon (1517), Guadeloupe (Toledo) (1568), Navareta (1568), Alcoy (1571).Also on the later copies of Montcaliere (1634) and Monti ai Ponti (1652). On all these copies we see the stains and the descriptions note that they are red ! See the reproductions on pages' 5-6 and note also the imprint of the crown of thorns in the loins.

Before such a dilemma, there was nothing else to do, than to verify the photo's of this stains, as seen under the microscope .. The Americans conducted the same experiments. The photo's were published in several scientific revues. We reproduce here a microphotography of 40X, showing the edge of such a stain, as published in the National Geographic Magazine (Nr 6 June 1980. Page 742). We see clearly that the spread of the liquid forms a kind of chequer, following the direction of the threads, transporting this liquid. The liquid, passes under another thread, situated in this stream of liquid, searching for the easiest way.

With a burn, such a phenomenon does not occur .. See and compare the two photo's (page 13), one showing the burn marks and one showing an ink stain. I noted this fact to Prof. Raes of Gand (Belgium), an expert who had the privilege to examine the Shroud of Turin. His verdict was very clear:"No burn marks, but surely a viscous liquid." .. He made up a report, which he sent to the Archbishop of Turin ..Who did not reply .. The places, classified to be "burn marks predating 1532" have been examined by the Americans. Under the microscope, they detected, between the threads, the presence of a viscous caramelised substance, a kind of bitumen or pitch ! This description of blood, caramelised by heat confirms the incident, which the cloth has endured in 1532. It is than that the bloodstains turned black.

Macro-photography of the edge of a so called "burn mark predating the fire of 1532. This is evidence, that it concerns a viscous liquid, flowing out in chequers, on the edge of the stain.

Enlargement of an ink stain and a burn mark on the same cloth. One sees clearly the difference.

The same phenomenon also accounts for the stains over the loins, where one sees blood coming from the crown of thorns. Very important is to note, that such viscous substance is absent, in the wounds on the hands and feet, moreover near the place of blood flowing out of the heart. Ultra-violet photo's of the back side show clearly the presence of a fluorescent aura around the wounds on the corpse. On the front side, such a halo is totally absent around the imprints of the nails and the crown of thorns .. This is certainly evidence, that they are totally different from the traces on the corpse, who are nothing else, than the photographic reproduction of the blood and wounds upon the corpse.

The imprint of the corpse is due to a discoloration by a superficial oxidation of the cellulose in the flax. Nevertheless there is a difference in tone between the strew-yellow of the corpse and these of the stains caused by the wounds, which are more "orange-honey".

After a chemical examination we know that this difference in color, is due to the presence of 20-40 micrograms/cm2 of iron in the "orange-honey" traces. Following the scientists, it is practically impossible, that the image of the corpse, the traces of the wounds on the corpse, the stains of the nails and the crown of thorns on the cloth, originated at the same time. 

From the flax threads, containing blood traces, one eliminated the blood in a chemical way. Strangely, afterward there was no trace left of the straw-yellow coloration, present in the imprint of the corpse. When one used the same chemical treatment on the straw-yellow threads out the image, these threads resisted the washing and kept a straw-yellow colour. This shows clearly, that these threads are of a different nature. 

The fact that there is no difference between the intensity and the details of the ventral and dorsal surfaces, seems not logic ! The weight of the body must have had an influence on the dorsal image. 

The full description of this analysis can be found in:"Summary of the investigations by Schwalbe & Rogers". Los Alamos. Nat. Laboratory 1978. Ed. Elsevier. Repr. Anal. Chem. Acta 1982. Vol. 135 Nr 1 pages 3-49.
Now back on what we see today on the shroud of Turin

The Shroud of Turin is a linen sheet (flax) of 4.36 x 1.1 meters, with the representation of a human corpse, showing all the sings of the Passion of Jesus, as noted in the Gospels. Only, next to the corpse, one finds traces of blood and especially holes.  One pretends that these holes burned through the cloth, at a time that the cloth was folded in four. The official date of the incident was fixed in 1532. Till today, nobody dared to express any doubt, about the exact date of the formation of these holes through the folded cloth. 

All over the world, the "scientists" accept, as with the eyes closed, this theory. Some of them constructed, each his own "chart" house, tumbling down like the tower of Babel.

Examination of the fire of 1532

The cloth of Turin, has been kept for a certain time in the chapel of the Dukes of Savoy, in Chambery, in France. It is there that, in the night from 3 to 4 December 1532, a heavy fire destroyed this chapel, damaging severely the relic. The only way to have evidence, about the burn damage is the examination of the copies, made before and after this very precise date ..  Only then one can understand the blindness and the indifference of the historians.

Let start our study, with the oldest copy dated before the Chambery fire. This copy of the Holy Shroud, clearly dated 1516, is the copy of Lierre in Belgium. On this copy there are two interpreting texts, from which we learn that the copy was executed in the chapel of Chambery. On this copy there is no trace of the repaired burn holes. We see clearly the four series of red round stains in L shape in the same places. These red stains are visible on both sides of the ventral and dorsal imprint of the corpse. (See page 5)

Consulting a book about the subject, written in 1905, by canon Thierry, a professor of history at the University of Louvain, we were surprised to read, that the red points are references, used by the artist who copied the Shroud of Chambery, using a machine. Further he pretends that this copy was a work of Albert Dürer ! This explication, at least rather simple, caused our reaction. Our investigations were eased, by the fact that I lived in Malines, only 15 km. away from Lierre. The cloth of Lierre is a donation by Margaret of Austria, regent of the Pays-Bas (Netherlands) residing in Malines. This daughter of the Emperor Maximillian of Austria, gave this cloth to the Monastery of the Sisters of Nazareth, living in their great monastery of Lierre. She made the donation, by the intermediary of her counsellor the Count de Lalaing.

After the closing of the monastery, one gave the copy to the church fabric of St. Gommaire of Lierre. Today the copy lies in a drawer of the vestry. Some time ago, the Mother Superior of the Carmelites of Malines asked me, to hold a conference about my findings about the Holy Shroud.

About one week after the conference, Mother Superior phoned me, inviting me to pick up a small booklet, about the portraits of Jesus, through time. The author was F. de Mely (Edited by Editions Poussielgue. Paris. France.)

This "insignificant" booklet shocked me, because I learned that a cousin of Margaret of Austria, also received a copy of the Shroud of Chambery. The booklet contains a reproduction of this copy. Instantly, I spotted the series of red points, here represented somewhat less red. Most of all, I spotted also the lane of red blood, over all the full width of the cloth. When one sees this copy, one must wonder: "Was this copy, made by an artist who had seen the Shroud of Chambery?" 

In the same time, I studied the texts of the visions of A.C.E. I became convinced of the veracity of her propose. I informed the owner of the relic, Umberto, King of Italy, at that time in exile in Portugal. Some day, his secretary phoned to me, to fix a rendez-vous in Brussels, in the "Hotel Ramadan", where the King stayed, because of a family meeting with the Belgian Royal family. With my wife, I visited the King. In a private salon of the hotel, we talked long time. His last words were:"I believe that you have found the right way, but the scientists will not believe you ! Rendez-vous in Turin, where soon will be held an international congress. I will contact the responsible, that they must give you the occasion to verifie your theory !".

Thus I went, as a member of the Italian association, to this "International Congress", held in Turin. The principal leaders of the association knew already about my work, for they published one of my articles in their revue "SINDON" (Nr. 23 April 1976). After the congress, the American scientists had the occasion to study the cloth scientifically. When I contacted Mgr. Caramelo, secretary of the responsible Archbishop, he told me: " The speaker's platform is reserved only for scientists, attached to an university." This meant a refusal, despite the oral accord of the King, of which the secretary was not informed.

A fruitful meeting

After this famous Congress in Turin in 1978, was held, for the participants of the congress, a grand gala diner. There I was lucky, to meet a famous sindonologist in the person of Don Luigi Fossati of Turin. We talked for a long time about the subject. Later, in January 1997, one of my colleagues, a printer of Malines gave me, an exemplar of the new French revue CIELT of Paris. To my surprise,I found an article of Don Fossati, translated in French .. A publication about a series of copies of the Holy Shroud, dispersed all over the world. 

On the second page, of the first number of this revue, was shown a copy of the Holy Shroud of Turin, venerated in the church of Navareta, situated in the diocese of Calahorre, province of Logreno in Spain. Dated clearly 1568, thus long times after the fire of Chambery in 1532 .. Unbelievable, without any trace of the burning damage nor repairs ! I immediacy contacted Don Fossati about this fact. He sent me, a series of analogue copies, dated after 1532. I received FOUR copies: One of Navareta (Spain) dated 1568, TWO of Guadeloupe (Spain) dated 1568 and 1588, and one of Alcoy (Spain) dated 1571. This about natural size copies, were made in Chambery, after the model of the Shroud of Turin. None of them shows any trace of the burn damage, but the all show the series of red points in an L shape.

What about the so called fire of 1532 in Charmbery?

First examines closely the famous cloth of Turin. It concerns the 28 large and small burning holes, repaired by sewing up pieces of cloth from a different fabric, clearly more white. Officially, a team of Poor Clare sisters, of a neighbouring monastery, executed the repairs, supervised by the religious authority.

All was registered in writing, dated 1532. On May 5, 1534, the repaired cloth was solemnly returned to the religious authorities and replaced in the chapel, restored after the sinister. After this memorable day, all becomes very troubled. How to explain, that copies, made AFTER 1532, do not show the 28 burn stains?

I expressed my astonishment, about this situation to Don Fossati .. He strengthened me by sending me some new evidence. A copy of the revue "Rivista dei Giovanni", (August 1933), in which Dr. Antonio Tonelli, expresses also his amazement, about this subject. He started with a study of the copy of Lierre, dated 1516, on which he notes the presence of the red stains. Next, he gives descriptions of two copper etchings, taken from the books "Sindone Evangelica" (1579) by Baron Filiberto Pingone
 and "Explicatione del Lenzuolo" (Edited Bologna 1598-99) by Paletto.

On all these reproductions, one sees clearly the red blood stains, as we see them on the Lierre copy and a miniature painting by Christofo Duch, to be dated before 1559, confirm these statements. At this time, Dr. Tonelli did not know about the four Spanish copies. He was persuaded, that the red stains are the representations of blood stains on the Shroud of Turin.

A new series of copies showing burn stains

Don Fossati made a new study, about copies of the Holy Shroud, throughout the whole world and all centuries. This new series of copies, made after a fire, dated 1578, counts 23 pieces in total, dated among 1578 and 1898,. The copies are spread over Italy, Spain, Canada, Argentine and the United States of America.

The crucial period between the copies before and after the fire of 1532

The first series of five copies of the Holy Shroud dates among 1516 and 1571. This is 38 years after the Chambery fire in 1532. A second series of 23 copies showing burn stains, starts in the year 1580. This gives us a period of time of 8 years between both series, and made us believe, that one covers a veritable catastrophe, which damaged the relic among 1571 - 1580.

Why so many series of repairs of the holy shroud?

Leon Bouchage, chaplain of the convent of the Sisters of St. Joseph in Chambery, left us a booklet, in which he notes all testimonies, collected "some 100 years ago", by one of his predecessors, about the fire in the royal chapel of Chambery in 1532. He also noted the repairs, executed by the Poor Clare Sisters.. These repairs were completed in April-May 1534.

New repairs

The religious Clares of the Monastery St. Clare en Ville, made a rapport, of their work, executed on the Shroud. The notables, who witnessed the restoration of the Shroud; made, also made a description. A linen in "Holland cloth" was stretched out and fixed on a wooden frame. The Holy Shroud was deposed and stitched on the this cloth, by means of "faux filet" false stitches. After that, they sewed pieces of cloth on the places pierced through by the fire. The Holy Shroud, fixed on this backing cloth of Holland linen, was exhibited and venerated in public. To protect the Holy Shroud, one covered the cloth with a silk cloth, to be removed during public showings. These two pieces of cloth were removed on June 26, 1694, by Sebastian Valfre, in the presence of Victor Amadeus, Duke of Savoy and his wife Anne d'Orleans. He replaced the Holland cloth by a sheet of black silk and the protecting cloth by a sheet of red silk. The pieces of cloth, stitched over the holes were not removed. On April 28, 1868, one decided to restore the Holy Shroud. The work executed by the very devote Princess Clothilde of Savoy, wife of Prince Jerome Bonaparte.

The backing cloth, was replaced by a scarlet "taffetas" cloth. The protecting cloth was replaced by a red silk cloth, stitched on the same way as before. Like Sebastian Valfre in 1694, the princess worked for about two hours, on her knees. From the black and red cloths of Valfre, were cut some pieces, to be handed over to the witness. Later they will be used as relic souvenirs, attested in writing by the Master of the Royal Chapel of Turin, dated December 17, 1890.

Which is the nature of all this successive repairs?

 To me, all noted before seemed very strange .. One does not speak about any wear and tear of the relic .. Every time again it concerns the replacement of the worn out backing cloth ! One does not find any trace of any repair, on copies dated till 1568, were the fire happened in 1532. The first representation of burn damage on the relic dates from 1580. It concerns here an etching, representing the Shroud and, made at the occasion of the solemn and pompous transfer of the relic to the royal chapel in Turin .. Where the relic left Chambery already in 1578. It is during these two years, that the holes were burned through the cloth. The dates of the two series, before and after 1578, coincidence with these dates ! The date of the catastrophe, in which originated the burns is not recorded. 

It is there, that hides the secret of the pseudo fire of 1532. Of which the only result was, to boil, at a high temperature, the cloth covered with the bloodstains. The fusion temperature of the silver shrine, about 800°C, did caramelise this blood. It is then, that the holes originated. Only from that time on, these stains were seen and reproduced in black . Following our investigations, this is the secret of these red stains, turned black. It concerns simply the blood stains, coming from the 3 nails and the chisel, used to perforate the feet. Which were deposed, together with the crown of thorns, on the cloth, folded in four, laying close to the feet of the cross on Golgotha. On this cloth Jesus has been washed, after the deposition of the cross, as narrated to us by A.C. Emmerick

Blind and mute scientists

The very well known American revue "National Geographic Magazine", published in June 1980, on page 742, some excellent photo's of the "burns dating before 1532" .. None of the photographers, nor any scientists examined seriously these documents .. Otherwise they should have noted that the edge of these stains, shows clearly a chequered structure. Upon a cloth, a liquid proceeds following the easiest way .. At the end of the way, when the liquid becomes rare, the proceeding will happen in an other way, forming chequers. Because threads, blocking the way of the liquid are not yet impregnated, they will force the liquid to follow his way, in the opposite direction of were it came from. At these places, we see under the microscope a dispersion in chequers. Burns do not precede that way. See the difference on the photo's on page 13. This detail must have been enough, to convince these persons, that it concerns a liquid. When I showed this evidence to Professor Gilbert Raes, who had the privilege to study the cloth, he immediately assured that I was right. At my request, he communicated my findings to the responsible in Turin. I have a dated copy of his letter. Turin did not reply.

What is hidden after this so called repairs? 

We do not find traces of the many repairs, on any copy of the Shroud, till 1580. Then, after 1580, all at once, we are confronted with some enormous holes, covered with pieces of "Holland cloth". If no repairs are reported before 1580 and they became only visible after 1580, one my wonder:"Did one repair the Holy Shroud or simply the backing cloth?" Indeed, every time this backing cloth was repaired, it was reported to be worn out.

During the month of March 1997, I had a meeting with a friend sindonologist, living in Antwerp. He was in close contact with one of the photographers of the American team, who studied the Shroud in 1978, at Turin. This friend showed me, in good fate, some slides, representing these famous holes in L shape. I was astonished by the sight of the films .. The Holy Shroud showed red, the stains were clearly white .. He explained to me, that the film's were taken, with the lighting through the linen. Due to the very strong lightning, the straw-yellow Shroud showed reddish and the scarlet backing showed, white through the holes. (See page 8).

All that seemed impossible to me ! I asked my friend the address of the photographer: Barrie Schwortz. He confirmed to me the sayings of my friend, adding some technical details as the type of film used and the degrees Kelvin used for the lighting .. Adapted to obtain exact colours. All sindonologists know, that the actual backing cloth is a scarlet taffeta, sewed on along the whole Shroud, by Princess Clothilde on April 28, 1868.

Reading the summary of the 1978 investigations of the American team, we note on page 47, that there were some measurement problems and other ambiguities, because it was not allowed, to remove the red doubling, called by them the "Holland backing cloth". The small pieces of linen, used to cover the large burning holes are indeed .. Holland Cloth (white), but not the doubling, who is a scarlet taffetas .. As one sees on the slides !

There is more than only the red colour .. This red colour should be also visible, on the places where the Holy Shroud is pierced through. It is to say, the smaller holes. Not covered by the Holland cloth. On these places, no trace of the red backing cloth. 

All these small holes are totally white, despite's the lighting did pass through the red backing cloth, who seems to have disappeared on this places. No technical explication can solve this result: No trace of even a faint rose ! Only on these places, the backing cloth had disappeared.

It is then, that I recalled, that in time, only "worn out" doubling have been replaced. The backing cloth, in contact with the L shaped stains of caramelised blood had practically disappeared.

Evidence for the presence of burn holes on the backing cloth.

 On the Codex Pray we see not only the Shroud, but also clearly, the presence of a backing cloth. 

On the backing cloth are represented FIVE holes. These holes, are all situated in blood stains left on the Shroud by the three bloody nails and the twisted chisel. The holes in the backing cloth are caused by contact with the blood stains on the Shroud. All artists, copying the Shroud, before represented the red bloodstains, but not the repairs, presumed to date from 1534.

An acceptable answer?

After we discovered that the blood stains, may have been caused by the deposition of the nails, on the in four folded cloth, we had some problems with the presence of the "fourth" nail. Thanks to the visions of Therese Neumann, we learned, that one deposed, close to Holy Virgin, also the twisted gauge (or chisel), used to perforate the feet of Jesus, in order to facilitate the nailing. This gauge, of the same size as the nail used for the hands, was laid with and close to the other nails. The same stigmatised Therese. Neumann came to our rescue one again.

In one of her biographical books, we finds the reproduction of a photo, taken on May 17, 1927, by her brother, during the Eastern Mass. At the very moment of the consecration, when she reaches a state of ecstasy, she lifts her arms .. And what do we see? (see page 9)

A extra-ordinary brilliance of the wounds of her stigma, through the black mitten, she wore over her hands. What is the nature of this brilliance? Is it a kind of radioactivity, burning all linens in contact, at a certain liturgical era?

Another supplementary confirmation in the museum of Cluny. Paris. France.

 A pilgrim badge of the Shroud of Lirey, the place where once was kept the Shroud of Turin.

The lead badge was found in the mud of the river Seine. Represented is the Holy Shroud.

One sees the bloody traces at four places besides the sides of the frontal and dorsal representation of the corpse. These stains are connected two by two, by the crown of thorns, situated at the same place, as seen on the Shroud of Turin. 

JESUS, THE GOD-MAN, BORN OUT OF A VIRGIN

In 1974 was consecrated a Pontifical Mass, to celebrate the Jubilee Year in honour of A.C.E. The homily was held by the bishop of Munster.. The same bishop, who obtained the reopening of A.C.E. beatification process. He used the following phrase, who remains still in our spirit:"The true saints are the ones who help us, to believe in God". Since the decease of A.C.E, many "searchers of God", gathered and studied her visions. They have found an answer. This does not mean, that all answers given, are clear and at once. No, it will merely a combination of several different visions, which will give us many times the answer, at the time, chosen by God.

Father Declerq, a Trappist monk, commented and published the visions of A.C.E. After over 45 years of study and research he told us, that the whole of her so scattered visions, do form an complete unity. Following him, first of all, it is necessary to order and classifies them all, in order to see more clearly the whole content. To fully understand, all that what A.C.E. told us, about the divine birth of Jesus, we must assemble all other visions, with reference to such a birth. Then we must compare them with the texts of the Old Testament and introduce the conclusions reached, in the New Testament.

Were the Catholic religion, the first and the only one, in this domain? No .. Since for ever, humanity has proclaimed, that at certain time, a God was incarnated into a human being. The Greek speaks about "Theophanies", which means "God shows himself". The Brahman's speak about "Avantaras". In there Holy Books, is told about a divine visit, by the intervention of the entrails of a Virgin, without any sexual intervention .. The birth took place, via the side of the virgin-mother. We find the same idea about a virginal birth, of a God-Man in India, Tibet, Japan and China. All these Gods had the mission to save humanity from his corrupt status. (Systema Brahmanicum. P. Paulin de S. Barthelemy. Page 185.)

In the works of Socrates, we find the same theme about the goddess "Chaka" giving a virginal birth, which only could happen, after a purification of the womb of a virgin, by the chief supreme of the "Lachas", named Kiatchin. Only in such a state of virginal purification, it was possible for a virgin-mother to give birth to an child-god, which happened via his right side, without leaving any trace .." ("Alphabetum Tibetanum", by Father Paulin. S.B. Page 32. Drach)

The human certitude, to be saved by a God, made man, by divine reincarnation, we find back from the very beginning of humanity. Also among the different peoples of America, who did not know about the believes of our peoples about this subject. The people of the Macemiens of Paraguay, living at the boards of Lake Zaragas, told the first Christian missionaries, that in a faraway past, a very beautiful virgin of their race, gave birth to a child, without the intervention of a male. This superior being performed many miracles.

At the end of his life, in the presence of many of his disciples, he rises up in heaven, until he became united with the sun. (Huet, Almet. Quaest. 1-ii c x v sub finem. Drach)

The Egyptians did not forget to note a divinity, born from a virgin. The goddess Isis became the mother of Bachus, without loosing her virginity.

The Druids, venerated the virginity of Isis, known among them by as the "Mother of the liberator of the world". Rabbi Drach noted in 1833, in his book, that in his time, one made an archaeological discovery, at the "Place du Grail", in Chalons (France). Found there was a statue of a mother and child, set on a stone altar table, with the following text:"The Druids to the future virgin-mother". Not faraway from there, one found an underground chapel, dedicated by the Druids to the virgin of the sect of Hesus. 

After a ritual bath, the priests of Jupiter and Apollo, marched in procession, round the altar, citing poem's before the statue. (Extracts of the local press of Chalons. September 1833, as cited by Drach)

Forty years before the birth of Jesus, the famous writer Virgile (70-19 BC), wrote his master work "Pollion" . St. Augustin said about this subject, that "Pollion" is based on utterances of the oracle of Sybille of Cumes. This oracle told the story of a saviour of the world, born out of a virgin, exactly in concordance with the verses VII: 9-14 of the book Isaiah.

In his writings, St. Jerome signals, in India, between the Gymnosophites, a well-established belief, about the birth of a liberator of humanity by the intervention of a virgin. (Drach II-309). This became the base of the belief, about Buddha being born, via de side of his mother-virgin.

How possible is a virginal birth?

On the basis of actual knowledge about the subject of human reproduction, a virginal birth is totally excluded, if one believes that man was not created by God, but is the fruit of the evolution of a being "man-ape".

In the book Genesis, one reads, that God created man separately, after all other creatures and after the resemblance of God. It was the creation of a superior being, with the task to govern over all created, in the respect of certain laws. The first couple, not respecting these laws, placed themselves outside the law. They have endured the consequences, who remained a burden for their off-springs .. This is the original sin. On the very moment of this condemnation, God promised Adam, a liberation of the situation .. Later on.

This era was when Jesus lived in the Promised Land of Israel ! God prepared this era carefully. He selected a long series of couples, living following the ascetic laws, in order to prepare the coming of a liberator, who came out of their group.

This group, named the "Essenes", originated in the era of the exodus out of Egypt, under the direction of Moses. At that time, known as "Escarenes", a deduction of the word "Eskara" (or Ascara). Which indicates the part of the offerings, belonging to God, but also the incense, used during the offering of the unleavened breads. Their second name was "Chasidiens", which means: "merciful". Only later they named themselves "Essenes", but all started by the priests, carriers of the Arch of the Convenant, in the era of Moses and Aaron. Only in the era of Isaiah and Jeremy, they received their rules of conduct. They lived in scattered groups. The mounts Horeb and Carmel, where the important centres of this groups.

To transport and to wake over the Arch of the Convenant, Moses selected a number of motivated and just Israelites. Among them, A.C.E. recognised the ancestors of St. Anne. This was the debut of the sect of the "Escarenes", named later the "Essenes". Several of the Apostles and John the Baptist belonged to this sect.

Do not forget, that John the Baptist was the son of a niece of St. Anne and not of the niece of the Virgin Mary, as many think today. There is an other detail, mostly forgotten .. Because Jesus was a contemporary of John, the last should have been killed, during the "Massacre of the Innocents", ordered by King Herode.

The Bible does NOT speak about this situation. Jesus was about one and a half year old, when Mary was warned by an angel, to leave the country in order to save her child from the sinister plans of King Herode. Under false pretences King Herode executed his strategic plans in Bethlehem and Hebron. The whole region was occupied for nine months. It is in the beginning of this time, that the Holy Family flight to Egypt. Not to return home, before Jesus reached the age of eight years.

Elisabeth was also warned by an angel, about the life danger for her son John, aged two years. She placed the child in security, in a hidden cave in the desert. Their, the child was taken care off, by a member of the family, belonging to the sect of the Essenes, living on the Mount Horeb.

The problem of the Essenes

A.C.E. give us an answer, on the GRAVE problems, stirred up by the "scientists", always in dispute over this matter, since the discovering of the manuscripts of the Dead Sea - "Qumran". Let's first read the text, left to us by Brentano, about the burial of the corpse of St. John the Baptist. Decapitated at the order of King Herode, at the request of Salome, daughter of his concubine.

The whole family of John the Baptist, was assembled, together with the disciples of John. Also there where several couples of Essenes, some very old, clothed in long, white garments. Some, among them, had given food to John, in his cave and instructed him in their religion. They considered John as one of their kind, as one of their prophetess. After the deposition of the corpse, was held a special religious ceremony, following the manner of the Essenes. The men stood upwards in two ranks, between them was placed a transportable altar. The office was performed by their leader, supported by two acolytes. They placed upon the altar a small bread, on which was disposed the representation of a lamb. They pierced this representation several times with plant stems. The altar was covered with a red cloth, on which was laid a white cloth. The sacrificer recited texts, read from scrolls. Afterwards he blessed the faithful, sprinkling them with holy water and incense. Meanwhile, a chorus sang some psalms.

The senior of the Essenes took the word, announcing the evolution of the prophecies, about the coming of the Messiah and the advent of Christianism. The officer gave all present a small breath, that was also, deposed on the altar. Also distributed were the parts of stems, used to perforate the representation of the lamb. After having eaten the small bread, and closing the tomb, the crowd returned home to celebrate the Sabbath. The head of the decapitated body was found back and deposed in the cellar, under the tomb of his father Zachary.

The Essenians had a certain prophetically knowledge, about the nearness of the coming of a Messiah, to be born out of their own ranks. In time, they adapted their religious rites in this sense.

Four generations before the birth of the Holy Virgin, the Essenians stopped their bloody services. That was because, they felt the coming of the era of the divine lamb, as foretold by the prophets. They were convinced about the role they had to play, in the preparation of the coming of the Messiah. That's why they started to live in asceticism and abstinence. The coming of this Messiah, was only possible by a purified progeny. In this sense, their prophets learned them, but they did not yet, really understand the true secret.

The Essenians were in a certain way, the predecessors of the future Church. They have contributed much in the purification of the ancestors of Mary and several other generations, out of which ranks came later, several Apostles. The education and feeding of John the Baptist, hidden in the desert, was their last act, before they made room for Christianism.

Many of their members, enlighten by the Holy Spirit, became followers of Jesus. Otherwise they formed communities, living as religious in isolated places. Jesus did not have special contacts with these communities, which he considered, like the other pious Jews, to be men of good will. Nevertheless, a great deal of the Essenians remained blind, rejecting Christianism. They were, in the early days of Christendom, at the origin of some heresies.

The married Essenian couples, related to his own family, knew Jesus very well.

These Essenians worked together with the Apostles. The accounts of these visions of A.C.E give us the opportunity to a better understanding of the divine plan. God used the sect of the Essenes, in the preparation the coming of the Saviour, by the intervention of the Holy Virgin. She became by this action, the co-Saviour of the human race.

Situation of the first human couple, before the original sin

A.C.E descriptions of this situation, enables us, to better understand the evolution of humanity, towards one degree inferior, as the original degree created by God. It is a collection of recitals of here visions in here childhood. "Adam was not created in the Paradise, but transferred from the land where he was created, around Jerusalem. This happened, after the creation of all the animals. Eve was born out of  right side, because Adam desired so very hardly to have a companion in his solitude". Eve was a part of Adam, from the very moment, God created Adam.. Because of this fact, Adam was of a double sexuality. Later on, this dual sexual characteristic will be divided. I see all animals created in the same way. The large difference between man and animal is 

that man will multiply themselves in an other manner than the animal ... Merely by the word; the word becoming flesh ! An act of creation, realised by the power of intelligence. Performed in the presence of a sacrificed depot, carried by man, to the place where Jesus was pierced on the cross ! The fruit of this creative word emerged out of the virginal body of the woman,. Exactly on the same place, where Eve emerged out of the body of Adam: the place of the lance wound .

It is by this wound, that the doors, "closed by the original sin" were reopened by the redemption of humanity, because of the death of Our Lord Jesus. I always understand that the lance thrust by Longinus did reopen the door of a new and eternal life, which is impossible to describe. (This extract is copied literally from the book: "Der Gotteskreis". Verlag Manz-Munchen, with imprimatur Nr. 9512/4. Vic. Gen. Defregger.)

Relation between the original sin and the arch of the convenant 

There is sure a direct relationship between both by the fact, that the sacred depot 
, guarded in the arch, is the holy of the holiest, connecting God and man. To explain clearly this divine secret, one has to make an oversight of the whole Old Testament, starting with Adam and Eve. To simplify, we preferred to restrict us, to a declaration of Jesus, who confined, just before his death, this secret to certain Elid, a leader of the Essenians. Jesus spooks only with Elid, about the subject of the holiness of Joachim and Anne, who contributed to the supernatural conception of Mary, under the Golden Door of the temple. Jesus explained to him, that he was not made by his "foster-father", but following the flesh, solely by Mary, who was however the fruit of the sacred depot, which God took from Adam, before Eve entrained him into the sin.

This sacred depot has the form of a luminous bean, carried between the ribs. It is from there, that God took it back from Adam. Three angels, who visited Abraham, under the tree of Mamre, gave him the sacred depot. Just before he died, he gave the same sacred depot to his son Isaac, who passed it to James. God sent an angel, who fought against James, taking away his depot. The holy history relates this combat, but doe not mention the loss of the sacred depot. Joseph, the son of James, sold by his brothers, became vice-king of Egypt. While he was in the prison of the Pharaoh, he received from an angel, the sacred depot. This enabled him, to explain the dreams of the Pharaoh and to save his people in exile. When Moses received the command of God, to leave Egypt, with his people, he took with him the sacred depot, taken from the embalmed corpse of Joseph.

It is this sacred depot, to shall be guarded in the Arch of the Convenant, constructed at the order of Moses (Ex. 25: 10) and which contains the relics of the patriarchs. An angel of the temple, took away the sacred depot and gave it to Joachim. It is this sacred depot that is at the origin of the conception of the Virgin Mary. In this way, one may consider, Adam in his pure state, to be the father of the Holy Virgin. It is only in this pure Virgin, that God could let be born His son, by His Word becoming flesh.

On December 10, 1820, A.C.E narrated to Brentano, a detailed vision about the subject of the manner, procreation would have taken place, without the original sin. "I recall, that I, during my childhood, I was grieved by the way, in which man multiply themselves, compared to the way, foreseen for our first parents. I saw first the image of Eve, in here status before the original sin. Here body was totally different from our actual body. I saw no digestive tract, with a rectal evacuation. I saw also a heart, surrounded by a number of blood-vessels of the same nature, forming a kind of round bal. Under which the child was laid, the arms crossed over the breast, the head on the right side and under the ribs, and that the child, by growing, caused there an swelling. On the very place where Jesus was transfixed on the cross and where Eve emerged out of Adam. At this place, the skin, opened without any problem, to let pass the child to be born. I saw also that the child was not connected with the mother with a tube, coming from the navel. The child received his nutrition via a tube, with an embouchure, which enveloped the mouth of the child." ("Gotteskreis" page 475. Verlag Manz)

This strange vision, shows us that the virginity of the mother, does not play. The old legends of a mother-virgin become also possible .. Only with the help of God. In this case, we must conclude, that the Holy Virgin disposed of an exceptional body, as described by A.C.E.! Because it is impossible for us, to verify this, we have to content ourselves by examining the body of here unique son .. Jesus, following the Holy Shroud. If Jesus was born, following the description given by A.C.E. about Adam and Eve, than the child born in such conditions must show the traces. In fact, there is no trace of the navel .. Examine for yourself the photo of the Holy Shroud of Turin ! The absence of the navel has been used many times to proof that the Holy Shroud of Turin is a fake. In fact, it is the proof of the authenticity of the represented person.

Total absence of digestion and evacuation? 

This delicate and provoking passage, poses to us a problem of reflection. Is it really possible to live, in such conditions? Well, A.C.E., as well as all other stigmatised, proofed to us, that these conditions can be realised within them, in their own bodies ! Most of the stigmatised did not eat, nor drink for many years. Read about the life of Therese. Neumann of Konnersreuth, who did not take food for 36 years ! Louise Lateau, Clara Jung, Rosalie Put, Father Pio, Marthe Robin have lived many years without food and evacuation. In the case of our A.C.E. these determinations were made, by a team of sworn in witnesses, religious and laymen, under the control of the, at that time anti-clerical German authorities. A.C.E. did not take any food for 4 years - Therese. Neumann for 36 years. All detailed reports about A.C.E. can still be consulted, for those who doubt. The stigmatised have proofed that a human being may survive without digestion and evacuation, in a situation where their bodies are protected by divine power. The stigmatised are really selected by God, in order to allow us, to believe in HIM.

WHAT KIND OF FUTURE FOR THIS RELIC, REJECTED BY "SCIENCE” 

In his official declaration, (October 13, 1988) the cardinal of Turin, did not definitively close the door ... The future will tell ! It is therefor, that we will narrate one of the visions of A.C.E. which may be related, with this very delicate situation for the Holy Father. He is indeed the legal heir of this relic, contested for the umpteenth time, not only by the traditional opponents, but also a number of faithful. This vision of A.C.E. dating December 14, 1819, is probably related with an ecclesiastic rapport, which took place after here death.

About this ecstatic vision, Bretano left is, in his notes, a report: "I saw how the clergy received some correspondence, coming from Rome. The clergy was asked to execute an order, with the procuration of the Church. After that, I saw a church, in which there were no chairs. The church seamed to be dishonoured and needed the be restored. The building was old, of a strong onstruction. In spite of his rugged forms, she is nevertheless beautiful. One does not see any gilded sculpture.

The clergy entered the church in silence. Nobody else came in, except my soul, united with several saints. One brought, before the altar, a sarcophagus, taken out of a crypt. In order to conduct an ecclesiastic investigation, the coffin was opened. In the presence of the open coffin, one celebrated a Solemn Mass. Than one took a finger of the corpse and placed it on the altar table. It was the corpse to the holy bishop Ludger. I had the prejudice, that they came to me with this finger and that they preclude me from entering my own house. Than they presented themselves before my, showing to be very severe and very rigorous. I do not know, what they made me endure, because I found myself in a superior region, like in a beautiful and green prairie and at the same time in the clouds, in the company of the bishop, from which corpse one took away the finger. The finger was enveloped in a red velvet cloth.. All at a sudden, I was called back to my body, by the holy bishop. I waked up astonishment and contemplated these gentlemen. After the closing of this investigation, I saw that some clergy putted back the finger, close to the corpse of Saint Luger. Then the corpse was put back in his coffin, under the altar. Then was organised a great festival of acts of grace. There was a large crowd, also large number of saints and souls of many deceased. While these souls sung, I sang with them in Latin. Later I had another vision, about a new monastery. However it seamed to me, that all this happened after my death. I could have lived longer, but than I should be subjected to other severe ordeals. That is why I had to died beforehand. The goal that I proposed my self, must also be reached, after my death. I saw how after my death, one cut off something of one of my hands and also how, in silence, several changes proceed in the churches, because the relics were honoured more and exhibited again in public."

When Brentano spook about this vision to here confessor, this one replied to him "Often, when she believed to be close to death, I brought to here the sacraments. In ecstasy, she ordered me to take away, after here death, a hand. I do not quit understand the meaning of all this, but I believe, that in this hand was the power to recognise the relics. She often confirmed to me, that even after her dead, her corpse would remain subject to the orders, which I, as a superior ecclesiastic, had given to her. About the fingers, which have received the priestly consecration, she told me, more than once:" That even after the corpse of a priest was reduced in to ashes and his soul was in hell, the consecration of the fingers, will remain recognisable in his bones. From these fingers will burn a very special fire, because this consecration is deep and ineffaceable. (Extract of "The life of A.C.E." by Schmoeger. Translated by Cazales. Tome II. Ed. Tequi. Paris 1923.)

Reaction of the bishop of Munster, about this categorical declaration of A.C. Emmerick
The beatification process of A.C.E. has been sabotaged in Rome, by several modern ecclesiastics. These "modernists" do not like to hear about such theme .. Out of date at our era ! After long discussions, on decided in the Vatican, to split off the personal life, in other words, the visions. In this way, one avoided to take the complete cause in consideration. Because, in the case of a beatification, one is obliged, to take on seriously the visions. Which is for the rationalists in power, an insurmountable obstacle. Being confronted with some enormous obstacles, in both the studies of the Holy Shroud and the visions of A.C.E., I decided to contact the bishop of Munster, responsible in the matter of A.C.E.. I asked him, to help me in my research, to find the actual place, where reposes the original burial linen. She (A.C.E) affirms that this cloth is in the possession of Christians, separated from Rome, living in the region of Armenia. So I proposed the bishop, to give to A.C.E. a Church command, which would enable us, to retrace this original. (Letter of June 21. 1973)

Mgr. Tenhumberg, bishop of Munster replied on July 2, 1973. "Thanks for your letter of June 2, 1973, which I read with great interest. In the mean time, in Rome, the Congregation of the Faith has reopened the process of the beatification of A.C.E.. I am very glad, to learn that You, with Your large group of pilgrims, will assist to the Jubilee Celebration of 1974. I will pray voluntarily to God, that the intercession of A.C.E., may be of help to find back the true shroud of Jesus, in order to clarify the doubt about this relic. But it seams to me, that giving an order by a religious authority towards a deceased person, exceeds the power of any bishop or priest. It seams to us not necessarily. Only a supplicate of a child, can touch the divine Almighty. With all our blessing. Signed H. Tenhumberg. Bishop.

An ordeal, ordered by the church?

At first sight, this seams to be a provocation, supported by the bible. It is thus urgent, to verify, how in the past and in the same cases, the religious authorities acted. In many of the visions of A.C.E. and in the "Acts of the Apostles", we find such possibilities. Outside these known accounts, their are a number of accounts, extracted out of the lives of the saints, which are official recognised. These accounts are conserved and classified, by a section of the Jesuits, known as the "Bollandists". Their centre is situated in the "College St. Michael" in Brussels. There one find an number of such accounts, classified in the "Analecta Bollandia". There, we are confronted with several cases, in which bishops, ordered a deceased person, to answer some questions. Here follow some examples:

St. Macaire the Egyptian (301-391), ordered a murdered person to answer if the accused was his killer .. The answer was negative.

St. Spiridon, bishop of Cyprus (287-292), was a widower with two daughters. While he was away for some time, one of the girls guarded his house. At the request of a friend, away for a long journey, the girl kept his family treasure in the house. Returning home, the friend visited her father, the bishop. Who told him about the death of his daughter, who never had spoken to him about the treasure. After searching in vain, the bishop went to the cemetery and commanded his daughter, to reveal to him, the place where she hid the treasure. She showed him the exact place and he returned the treasure to her friend.

Ste. Donatienne (+363), replied after here death, to the bishop of Arezo in Tuscany (Italy). She showed him the exact place, where she hid a treasure, once in the possession of her husband Eustache, bursar of the Emperor. This all happened on the cemetery, before her tomb.

St. Sacerdos, bishop of Limoges. In the year 720, the father of St. Sacerdos, bishop of Limoges (France) died and buried in his absence. On his return, the bishop ordered to exhume his father, in order to receive from him, his last benediction, as they had agreed.

These are only some examples, out of over a dozen other cases, as cited in these documents. Which most convince us, that this possibility does exist in our church. In our time, such an order is only acceptable, for causes much more noble than cited above and even then one needs a Papal accord, covering the bishop |

An ordeal with the holy shroud

Vision of A.C.E. August 1-2 1821. Effect of the relic of a bishop:

By distraction, A.C.E. lost a relic, which for some time, she wore on her person. Later, when she found back the relic. This caused her to have a vision about a bishop named Babylas, which holiday was on January 24 of the liturgical calendar (Which was later on, confirmed.) This bishop died because he refused categorically the penetration of some important person into the Church. This happened in the III th. century, while he was bishop of Antiochia. He suffered much from the heretics. He had to fly, because of the persecutions. I believe that he stayed for some time in Macherunte, travelling to different places. He was a determinate, but also a sweat man. At a certain moment, he had an argument with some Jews, who held a Shroud of Jesus. The Jews refused to hand over the Shroud to the Christians. Because it was impossible too determinate the true owner, Babylas decided to call upon God. On the market place ONE constructed an enormous stake. The Shroud was thrown in the flames ... She flew up in the air, floating towards the Christians. It was an ordeal, a Divine decision. I recall that once an Emperor, coming back from a bloody sacrifice, showing the traces of the blood of the Satanic cube, tried to enter his church. Because of this infamous insolence, he barred him the way. Arrested by the Emperor, him and the 4 other ecclesiastics in his company, were martyred at the same time. Later, I saw that his bones were at the origin of numerous miracles. One day, his bones were placed in the presence of a pagan divinity, which was famous for her answers and order giving. This caused a great debauchery, after which this divinity turned speechless .. Later some pagan Emperor moved his corps from Antiochia to an other place. (Babylas was bishop of Antiochia from 240 to 250)

Extract: "Visionen und Leben A.K.E. Wewel verlag page 162. 

A delicate heritage! 

Through history, the Shroud of Jesus, has been a sign of contradiction. The King of Italy, the legal owner, left the care of the relic to the Roman Catholic Church. When King Umberto died, he legated the relic by heritage to the Holy Father John Paul II. This happened just in the time, when the cloth was examined by several laboratories. Mgr. Balestrero, Archbishop of Turin, then declared publicly, that the dating by carbon 14, proofed that the relic dated among 1260-1390 and thus could not be declared authentic. But because of the miracles, obtained by his veneration, the cloth will remain a relic, which could still be venerated by the faithful.

Latest news

After the recent fire in the cathedral of Turin, during which the Holy Shroud has been saved, the relic was replaced in the church. On May 24, 1998, the Holy Father came as a pilgrim to Turin, to venerate the Holy Relic. First he prayed, intensely before the Holy Sacrament, exposed on the altar. Than he went to pray before the Holy Shroud, holding his rosary in the hand. During three minutes of intense praying, the moved crowd assisted to this spectacle of intense devotion. All of the sermon, he held afterwards, was an apology of the H. Shroud, in respect towards the situation, created by the scientists. The Holy Father invited the scientists to proceed with their research, with due respect, but without any arrogance and prejudice. In his expose, he spooks about the Shroud, as being a reflection of the Gospel. For a Christian, a mysterious sign, guiding us back to Jesus. It is like the glass of human suffering, which upset our conscience before our death.

APPLIED PHOTOMETRY ON THE SHROUD OF TURIN

All photographers, certainly the seniors of the older generations, know how to measure the light intensity. Today, practically all photo and video appliances have a photo-electric cell, who measures the ambient light and regulates the lens opening or the speed of the shutter. When one use a lightmeter, there are two ways of calibration. First, one may measure the light falling on the object. Secondly one may measure the light reflected by the object, in function of the distance between the camera and the object. There is a great difference between these two methods.

All depends on the power of the reflection, called "albedo". The same light power, projected on a sheet of white paper reflect only 60 % of his initial power. Under the same circumstances, a black sheet will reflect only 0.6 % = hundred times less. Mainly for this reason, one prefers to use the measurement of reflected light.

The laws of light 

One of the laws of nature, used in photography, is that the intensity of light is function of the distance between the source and the lighted object. A lamp, without a diffuser or a flash, will lose his intensity in function of the square of the difference in distance. If one measures 100 lux at a distance of 1 meter, than one will measure at 2 meter 100/22 = 25 lux. This law, we find back in the differences in tone, on the image of the corps of the Holy Shroud of Turin.

Photographic images 

All known photographic reproductions, are the result of the reflection of one or more source of light, on an object, which reflects the light in function of his specific albedo. The reflections are transferred to a sensible surface of a film, by the means of a number of lenses in the objective.

After the chemical development of the sensible emulsion of the film, one obtains a photographic negative. We see all inverted, not only the image, but most of all, this is visible in the luminous parts. The most clear parts of the object, are the darkest on the negative. And vice versa.

All this is the result of the oxidation of silver salts, present in the sensible layer. After the development in a chemical bath, the silver nitrate, a colourless crystal, is darkened by the effect of the received light. The darkening is function of the quantity of light, received by the silver in suspension in the gelatine layer .. This closes our short photographic lesson. Notes that all this is also valuable for 3 dimensional photo's.

Photographic images… in 3 dimensions 

Any normal photographic image reproduces the reflection of a lighted object. Certain parts are directly exposed. Shadowed parts receive indirect light. The not lighted parts only reflect little or no light. These last parts are the clearest parts on the film. This is not the case in 3 dimensional photography, where all passes in a totally different way. Here the different tinges are caused by the differences in distance between the object and the light source, given that the distance is very small. Only then the difference in intensity becomes more important, following the law of the "squared distance", as explained above. Here we speak of distances of only a few centimetres. The lightning of a human bust, at a distance of one meter do not show a difference in reflection between the front and the cheek. But on a distance of 6 cm, between the object and the light source, one obtains a clear difference in reflection between the front and the cheek .. On the developed film, we noted a difference in density of 0.10 D, which gives us a loose of 20.75 % of light, for a distance of only 15 mm.

A new problem arrises 

A grave problem arises, when one ascertain that the measurements do follow the law of the distances. All parallel surfaces do follow this law, but from the moment, that there is a faint slope of the lighted point, this surface reflexes only a part of the light, in proportion with his slope. The loss of light, due to the diverse angle if incidence of the inclined parts of the lighted object, causes large deformations.

Radiation or reflected radiation 

Was the corpse of Jesus, at the origin of this radiation? Did his corps reflect a radiation "unknown ad short distance".? In practice, it is practically impossible to measure this. Nevertheless there is a mean, to solve this problem. Here follows the explication: Measuring, on an original negative 
 
 in half-tone, of the head of Jesus, we observed that there is more tonality on the front (0.35 D) than on the cheeks (0.34 D), caused by a difference in distance of about 15 mm. On the crest of the nose, we measured 0.37 D. These densities are in agreement with the law of distances. But when we measure the light, on the side of the nose .. All changes, because of the sharp inclinations of both sides of the nose toward the source of light cause a deviation and an important loss of light. The underlying graph shows the details.

cheveux = hair  

centre du nez = centre of the nose  

 joue = cheek  

 cheveux = hair

The densities were measured on a portrait of Jesus, as on the Shroud of Turin. The measurements are made on a line from one ear to the other, passing over the middle of the nose The results of these density measurements do confirm, that Jesus reflected, indeed, close to his corpse, a radiation. These radiation's are in agreement with the actual physical laws of light.

front = front 

arete du nez = crest of the nose 

moustache = moustache 

menton et barbe = chin and beard

In these series of measurements, made along a line over the middle of the crest of the nose, we remarked a large loss of radiation, on the wings of the nose. In the case of the nose, emitted the radiation, one should measure densities situated between 0.34 for the centre of the nose and 0.37 for the cheek The mean value can be estimated about 0.36. We measure a density of 0.30. This an enormous loss, caused by the angles of incidence, different from the two places measured. The corps of Jesus did in fact reflect radiations. 

With the assembled density measurements, taken over the centre of the figure on the negative film of the Holy Face, we obtain a distorted silhouette of the Holy Face. This is due the different angles of reflection.

Photo

Density measurements taken on this photo of Turin, from the front to the beard, over the crest of the nose. The beard and the front reflect more light, in spite of the fact, that they are situated lower than the nose. The nose seams to be situated lower than the front, because of his angle of incidence, which provokes a loss of energy.

A new and grave problem emerges, when one measures on the corpse, the stains representing blood, near the wounds 

We already spook about the albedo, which is determinant for the degree of reflection as well for the angle of incidence .. But the blood represented on the corpse shows an albedo, by far lesser than the human skin and hair. How is it possible, that a blood stain reflects more radiation than a human skin? There we were complete stopped, by the actual knowledge about the spectral radiation's. We suppose that the radiation's, respecting the laws of light, were of an origin, unknown today. Then, praying and contemplating, urged us to read a biography of the stigmata Therese Neumann of Konnerseuth (Germany). In this biography, we found a photo of Therese in ecstasy, while attending Easter Mass in 1927. The photo was made by her brother, who was only a few pass away from her. On this photo, one distinguish cleanly an intensive lighting of the wound in here hand, all through the black glove, which covers the hand. The sensible film in the camera, did register a brilliance, through the black glove. The same brilliance of the wounds has been noted several times by A.C.E., during the apparition of Jesus after His death or by the radiation's during His transfiguration on Mount Tabor. This made us think, about a kind of radioactive radiation, by the Holy Blood, defying our laws of reflected light.

Technical formation of an image in 3 dimensions

The goal of our research, was to find a photographic technology, able to produce an image, as on the cloth of Turin .. Being the son of a printer, my technical studies allowed me to direct for 40 years a photolithography atelier. So, I knew tractically all old and modern technology, used in the very complex line of business..

By the standard of our actual knowledge, the image of Turin, cannot be a the product of any photographic process. Because of his unorthodox lightning, I started a research, to develop another system of lightning. My goal was to create a difference in tone in proportion of the distance between the object and the source of lightning, placed very close to one another.

The recent progress of photographic reproduction technology created the new reproduction method, called "photocopy". This was as a great step forward, in the right direction. Luckily, 35 years ago, I had the possibility, to make my first trials, on an old "Gestetner" photocopy machine. This machine had in his base a drawer, eq uipped with a metallic frame, holding a sheet of special paper, covered with a layer of zinc oxide. I replaced this sheet by a sheet of photographic paper. I placed my hand, in the position of the scouts salute, the thumb over the pink., on the glass, were  one normally places the document to copy. Then I started the machine. The sweeping  lamp moved under my hand. Needless to say, that this experiment was done in a dark room. After the development of the photographic paper, I obtained a 3 dimensional copy of my hand, the same way as the corpse of Jesus on the cloth of Turin.

Later on, this experimental method was improved, by the use of an appropriate lantern. I give the description: A metallic box of 45 x 60 x 8 cm. In the centre is placed a normal photocopying lamp. A mirror, with an inclination of 45° reflect the light. 

Before and after the mirror, there are two slits. The mirror, used commonly in great administrative buildings, is of the type EKO, fabricated by the factory of  St. Roch (Floreffe. Belgium). One of the sides reflects the light, while the other side lets pass the light in the other direction, without reflection. This system allows, to lighten frontally an object from very close, with the possibility of observing the lighted object, through the slit. This box, fixed on a pulley, is swept along the object, from top to bottom and back. In this way, the object is swept along by the light, shining through one slot and reflected through the other slot. Needless to say, that all this is registered by a camera, with the shutter, fixed in open position, should be done in dark room. We used a setting of 20 seconds, during which the lantern moves down and up, at 6 cm of the object. We enlarged the photo's made from this negative, to the real format of the object.

The lens shutter was held open all the time. All operations were conducted in a dark room.

Lantern for “3 Dimensional” exposure

1) A photocopying lamp

2) Transparent mirror EKO

3) Ventilation locks

4) Thread toward a the pulley

5) Slit in the box, allowing the passage of the light toward the object

6) Slit in the box, allowing the passage of the reflected exposed object through the inclined mirror

7) Floating black cloth, fixed at the bottom of the box, in order to avoid direct exposure, when moving up and down the lantern, during the exposure of the film.

The large 24 x 30 cm wooden camera was placed at a distance of 2 meters of the object. We used a graphical half tone film. The exposure time was obtained experimentally.
Comparative study of photo’s made with a 3D lantern, swept along a line passing, from ear to ear, over the centre of the nose 

In the case for which we used a woman's head, we obtained a curve of darkening, with normal proportions for the distances, taking in account, the losses of light, due to the angle of incidence.

The chestnut hairs do not reflect much light ! This is due to their structure and the absence of any albedo.

1: The crest of the nose is situated at a certain angle, opposite a the source of energy and reflects the same valour as the cheeks, who are about 15 mm further off. The cheeks do not show any loss, due to the angle of incidence.

2: The sides of the nose reflect less light, than the cheeks, who are situated further away. Here, we expected to find a density value between the values measured at the crest of the nose and the cheeks. These losses are caused by the angles of incidence.

Negative portrait, after exposure by our 3 D lantern.

This photo was made at a distance of 2 meters. The lantern, placed 6 cm from the head, was dragged along, from top to bottom and visa versa, for 20 seconds. The experiment was conducted in a dark room, The shutter of the camera was fixed in open position. 

A blood stain deposed on the forehead should have given a white spot on this negative and not a black spot, as one sees on a the Shroud of Turin.

Densities registered through the negative film, shown here.
Left: Densities measured from points A to B 
Right: Densities measured from point C to D

On both graphs we see a caricature of a human silhouette, caused by deviated reflections.
The portrait of Jesus, on the Holy Shroud of Turin. This is a photographic negative.         

Negative of a woman's head, after exposure by a 3D lantern.                                 

Inversion of this photographic image shows a positive image 

Inversion of this photographic image shows a positive image. 

The resulted image shows the same characteristics as the cloth of Turin, except for the albedo of the blood, present on the wounds and upon the hair. These stains seam do show the albedo of the human skin. Which is impossible. All photographically experiments have been conducted in our workshop in Malines (Belgium) in 1985-85. Only in 1996-97 we started again with our experiments to reproduce a copy on linen. Because in 1978, the presence of iron oxide, was noted by some American researchers, we preferred to use this material to make the linen sensible to light.

An iron oxide image on linen 

How to obtain a 3 dimensional representation of a human figure on a linen treated with iron oxide? The method presented here, has certainly NOT be used, to fabricate the cloth of Turin ! God has certainly other possibilities ! For men only remain the challenge, to tray to understand and to imitate, all what they do not understand .. With the negatives, I obtained with my special lantern, I started a survey of the documentation about early technology in photography .. In which one spook about photo's on silk.

 Later the Germans perfected the copying systems, mainly for plans and drawings, by using normal paper, made sensible for light, by impregnation the paper with a solution of iron oxide. Note well, that there is no question of deposing a sensible layer on the paper. It concerns here the make light-sensitive the cellulose, present in the paper. This sensibilised paper was exposed to light, passing through a transparent tracing- paper, on which was made a drawning, made in China ink.. The black of this ink retains the light. On the parts, receiving light, are changed chemically by oxidation. Ferri-salts (Fe2-O3) into Ferro-salts (Fe3-O2). Ferro-salts are not soluble in water and most important, they combine with the cellulose in the paper.

Until the world war II, all architect plans were copied following this way. Fond blue, with white traces, made on "ferroprussiate" paper. Later, several perfected variants of this method were developed, using other chemical combinations, but always based in the transformation of Ferri- salts into Ferro-salts, under the influence of light. Only the resulting colour was now from reddish to dark brown, depending of the chemicals used. These are the colours of the image on the cloth of Turin. Not only they have the colours, but also the same chemical composition of iron oxide, detected and noted in their official reports, by the American scientific team of 1978.

How to obtain this result in practise?

We simply have to use the receipt, given in the technical book by Hermann Wandrowsky "Die Lichtpausverfahren" Edited Verlag der Papier Zeitung. S.W.11. Dessauerstrasse 2, Berlin. (Germany). Solve 26 gr. ammonium iron citrate in 100 cc. warm water. Add 9 gr. of citric acid. Solve 10 gr. of silver nitrate in 10 cc. of distilled water. Only mix both solutions before application. Add water, in function of the desired result, taking in account, that the minimum silver nitrate concentration, is 0.2 grams per square meter. To remove all substances, used to starch the cloth, one boil it's in water. In the dark room, we used a felt painting roll to apply the solution on the cloth. Then we hung the soaked cloth to dry, in the dark room. We placed a negative of a natural sized human head upon the "sensibilised" cloth. This negative showed a scale of densities from 0.3 to 1.77. Then we exposed the cloth covered with the negative, for 45 minutes to the sun. Then we washed the cloth in warm water, first in the dark, later in the full light. After drying, one ironed the cloth lightly.

Microscopic examination

By using a magnification of 40 X, we were able to conclude, that only the cellulose of the fibres was oxidised and not some left over of the stitch of the cloth, boiled in water, before the experiment. We conclude also, like the American chemists, that a thread, enlarged 40 X, shows the aspect of a stripped candy bar, coloured in en masse. This is due to acting of the light on the crossings of the threads of the wrap and the woof. The covered threads did not receive light, in contradiction with uncovered threads.

God plays his last trump 

Our experiments, confirm the results of the Americans, obtained by using large calibre microscopes .. The threads, of which the superficially fibres were coloured brown, by the oxidation in the presence of ferri salts in conjunction with the action of light, show a gradation in oxidation, from pale to dark, the colour being function of the received light. This is not the case on the cloth of Turin.

On the cloth of Turin, the variations in TONE, are due to the number of fibres, all coloured with the same intensity. Thus the number of coloured fibres for a given surface is function of his density. Here we must give up. For no chemical reaction, known today, give such a result.

God did have the final word.


Jef Leysen


(English translation by R. Van Haelst, Antwerpen)

A photo of a “Scout salute” through the 3-D Lantern

(The meaning of the Scout salute according to Baden Powell, founder of the scout mouvement: The three middle fingers strechted upwards refer to the three scout principles: 1) Friend of Jesus 2) We are all brothers 3) We are reliable)

We used an adapted Polaroid camera, 10 x 12 inches, loaded with a black and white 100 ASA film. The 3-D lantern was equipped with a lamp of 2000 Watt. The mirror, inclination 45°, reflected the light to a spilt, to illuminated the hand, situated at 6.5 cm from the lantern. 1.5 seconds, the lantern was moved up and down. The camera objective was set at an opening of 1/32. The distance between the lantern and the camera was 43 cm.

The photo, in half tone, was enlarged and processed to be impressed on special graphic film.

This negative, shows some differences in tone, with reference to the different distances, respectively the illumination. These differences in tone are measured with a LTF (*) graphical density meter.

· Back ground: 0.13 dens

· The middle finger, rectilinear at a distance of 12.5 cm from the source of light, gives, because his angle of incidence, a maximum of reflectance, but also a maximum of distance from the light source, gives us a density of 0.52 dens. The top of index-finger, bend forward, to distance of 10 cm from the light source gives a value of 0.61 dens. The annular finger, bend totally forward, touching the palm, gives different readings: Top: 0.86 dens. Centre: 0.57 dens. Base: 0.74 dens..

This finger shows us clearly, the influence of the angle of incidence on the reflection of light. The centre of the finger, bend forward, reflects less light than the base and the top of the finger.

The middle of the thumb, rectilinear at a distance of 6.5 cm from the light source, is the most illuminated part. We measured a maximum density of 1.18 dens. The density values cover a range from 1.18 to 0.52.
The difference 1.18-0.52=0.66 dens.
The difference is the result of the difference in distances, between the parts of the hand and the light source. The distance between the middle finger and the thumb: 12.5-6.5=6 cm
The “LTF Table of Densities” (*) gives, for a difference of 0.66 dns., a difference in illumination of 21.88%.
The result of our experiment shows clearly that these characteristics are evidence for a REFLECTION and not a RADIATION

(*) LTF = Lithographic Technical Foundation, 131 East 39th Street, New York 16, USA

The Holy Shroud of Turin, represents the same characteristics, except for the blood stains and the hair.
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3) Short description of the Codex Pray. XXVII. Four pages.

Page 1: Jesus on the cross. (Severely damaged)

Page 2: Deposition of the Cross.

Page 3: Upper part: Burial of Jesus. Showed are from left to right: Nicodeme, Joseph of Arimathea and St. John. Lower part: .The angel and the 3 Maries at the tomb.

Page 4: Upper part: Christ in glory. Visible are, the red coloured passion wounds, in the right pulse, the left hand and the lance wound in the right front of the breast 

Lower part: A page with musical notations, as used in the X th. Century.

� "La doulereuse passion de L.C., d'apres les visions d'A.C.C. (1774-124).


Edition Tequi. Paris. France.


� New edition. S. Augustines. Verlag. Koln, Munchen. Franz Dees 1911. Approbation. eccl. bisch. ordinnariat.


� A Berlin aune (aulne) measures 0.6669 meter.


The length of the cloth = 6 x 0.6669 = 4.02 meter (Shroud of Turin =  4.36 meter).





� Philibertus Singonius  "<+">Augusta Torinorum" (1577) & "Inclytorum Saxoniae Sabaudiaeque principorum arbor gentilitia" 


<-">(1581) Augustae Torinorum. apud haeredes Nicolai Bevilaquae.


National Library Belgium. Reference II 6425 C)


� The sacred depot is the shining holy germ, from which will originate, in the womb of  St. Anna, the Holy Mother of Jesus.


� The same Enrie negative was used by Dr. Marion (Paris. France).











