listener”, a hint to Beethoven’s An die ferne Geliebte (“To the  Distant Beloved”), the song cycle which was the point of departure for the song cycles of Schumann and many others.

The first movement of the Fantasia is lyrical and fluid, the second, grand, and the third, an introspective finale.

J Brahms (1833-1897)

Acht Zigeunerlieder
 Brahms’ vocal music comprise solo songs, duets, quartets and works for choir. His supreme achievement for solo voice was Four Serious Songs written in 1896 on the theme of death. His duets for soprano and contralto or contralto and baritone are intended purely for pleasure. Brahms wrote six sets of vocal quartets including  Zigeunerlieder Op 103 which he also arranged for solo voice. The songs in this set are all in duple time, light, capricious and with a directness of appeal.
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Concerts 2001
This year we presented Young Musicians (July), Oboe Recital (May) and For 2 & 4 Hands (January). We are on the lookout for new ideas and new participants for next year. If you have any suggestions, please contact us :

Email

: klcmp@tm.net.my

Telephone 
: 03-22834586

Fax 

: 03-22840871
The Kuala Lumpur Chamber Music Players

  present 
  ALL ROMANTIC

a piano-voice recital

by

 James  Vadiveloo (piano)

and

Claris Chin (soprano)

  Friday and Saturday, 10 and 11 November, 2000

53 Jalan Terasek Tujuh, Bangsar Baru 

8.30 pm

PROGRAMME
F Schubert


Schwanengesang (Swan-Song)





- Liebesbotschaft





- Kriegers Ahnung





- Fruhlingssehnsucht





- Standchen





- Aufenthalt





- In der Ferne

R Schumann


Fantasy in C major Op 17

- Durchaus phantastisch und leidenschaftlich  

   vorzutragen





- Massig. Durchaus energisch

- Langsam getragen. Durchweg leise zu  

   halten
J Brahms


Acht Zigeunerlieder (Eight Gypsy Songs)





from Op 103
PROGRAMME NOTES

Schubert, Schumann and Brahms are All Romantic composers, who lived in nineteenth century Europe, regarded as the Romantic period in the history of western music.

F Schubert (1797-1828)

Schwanengesang

The songs of the Schwanengesang are not a cycle like The Fair Maid of the Mill (1823) or The Winter Journey (1827) but are a collection of settings of poems by Rellstab, Heine and Seidl. The total of 14 songs, in two parts, were composed in 1828, and issued six months after Schubert’s death with the title given by the publisher, Haslinger.

The six songs which comprise Part I are settings to Rellstab. Each poem has a definite scene (a summer brook, a sleeping camp, night and the nightingale, storm-swept mountains) and a definite sentiment (contented or aspiring love, apprehension or despair). To these, Schubert responded with music of abiding value.  

R Schumann  (1810-1856)      
Fantasy in C major, Op 17

The piano was Schumann’s first love but when his ambitions as a pianist were thwarted by a weakness in the fingers of one hand, he spent the first ten years of his life as a composer writing exclusively for the instrument.

The Fantasy is perhaps the most personal and deeply felt of all Schumann’s piano works. In 1836 he wrote to Clara, his future wife, “I have finished a Fantasia in three movements; the first movement is I think the most passionate thing I have ever composed, a deep lament for you”. The score is affixed with an enigmatic quotation “Through all the notes that sound in earth’s fitful dream, one gentle note is there for the secret
