G F Handel (1685-1759)

Messiah

Handel was born German, studied music in Hamburg, travelled to Italy and absorbed the Italian style of composition, moved to England in 1710, was influenced by the English choral tradition and assumed English citizenship in 1727. The Messiah, probably the most performed and well-known of all 

oratorios, is set to a compilation of Old and New Testament texts by the literary scholar, Charles Jennens. Greatly moved, Handel set them to music in some three weeks. The oratorio received its first performance in Dublin in 1742. Although most frequently performed at Christmas, the three parts of the Messiah in fact span the entire doctrine of the Christian faith: Part 1, the prophecy and birth of Christ, Part 2, His rejection and crucifixion by the Jews and Part 3, His resurrection and ascension.  Tonight's recitative is set to Haggai 2: 6-7 and Malachi 3:1 and the aria to Malachi 3:2. 

J S Bach (1685-1753)


Christmas Oratorio

The Christmas Oratorio, composed in 1734-35, was conceived as a set of six cantatas (secular or sacred stories told in song) to celebrate the whole period of the Christmas festivities, starting with Part I on Christmas Day, and ending with Part VI on Epiphany, January 6th. The Christmas Oratorio comprises of the narrative ('Evangelist') from the gospels of St Luke and St Matthew interspersed with reflective passages from Chorales or popular North German hymn tunes and  'parodies' of previously used arias, choruses and recitatives but set to new texts. Tonight's aria (Part 1, Birth of Jesus) and set to Luke 2: 1, 3–7, contrasts the greatness of His birth with the lowliness of the manger.

A Adam (1803-1856)


O Holy Night


Initially denounced for its lack of musical taste and "total absence of the spirit of religion", this chillingly beautiful carol was a collaboration between the French composer, best known for his ballet Giselle, and the poet, Cappeau de Roquemaure. The English translation was by the American pastor, J S Dwight. It is said that on Christmas Eve, 1870, no shots were fired between French and German troops occupying nearby trenches when a French soldier spontaneously sang this carol in honour of that evening. 
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Programme

1.
Bela Bartok


Suite Op 14






Allegretto






Scherzo






Allegro molto






Sostenuto


James Vadiveloo (piano)

2.
W A Mozart


Sonata in C minor K 457





Allegro





Adagio





Molto allegro


Premila Vadiveloo (piano) 

3.
J Brahms


Two Rhapsodies Op 79





No 1: Agitato





No 2: Molto passionato, ma non troppo

Prem Vadiveloo (piano)

4. G F Handel


Messiah

Recitative: Thus saith the Lord

Aria: But who may abide the day of His coming 


J S Bach


Christmas Oratorio

Aria: Mighty Lord, and King all-glorious


A Adam


O Holy Night

Eddy Chin (bass), James Vadiveloo (piano)

Programme Notes

Bela Bartok (1881-1945)

Suite Op 14

Bartok was a master of rhythm and vitality and developed a style combining folk elements with the highly developed techniques of art music. Written in 1916, the suite is one of Bartok's most significant works for the piano. Important features are the consistent use of the whole-tone scale and the essentially dramaturgical form: the moderately fast, dance-like opening accelerates movement by movement until at its height, it abruptly falls back into slow, plaintive music, expressing solitude. In Suite Op 14, the first movement employs the character of a popular Rumanian folk dance and the third is influenced by the Arabic folk music of Bisktra and the vicinity. European elements of 12-tone writing and complex harmonies are found in the second and fourth movements respectively. 

W A Mozart (1756-1791)

Sonata in C minor, K 457
Completed in Vienna in 1784, this sonata is a companion to the Fantasia K 475 in the same key and completed a year later. One of his finest works, this is the most forceful of Mozart's sonatas, eighteenth century elegance giving way to  passion, intensity and drama, a foretaste of Beethoven, who was deeply inspired by this work. The first movement is highly concentrated in its ideas, opening as in the Fantasia, with bare octaves. Mozart constructs the development section on this theme, a technique also used by Beethoven in his Sonata Op 31 No 2. The second movement is notable for its increasingly elaborate embellishments of the main theme. Rondo in its form, the strain of the second episode is found in the slow movement of Beethoven’s Sonata Pathetique Op 13. The finale is dramatic, restless and urgent, cohesive in the sharing of thematic elements between episodes yet full of surprises more typical of Beethoven. 

J Brahms (1833-1897)


Two Rhapsodies Op 79
These are thrilling, impetuous works and recall 'the young, heaven-storming Brahms'. Completed in 1879, they are rhapsodic only in their emotional and thematic content, otherwise adhering fairly strictly to sonata form. In both there is a clear second subject in the conventional related key and a well-constructed development section. The B-minor Rhapsody also includes a melodious trio-like interlude in the tonic major and a poetic coda. 
