Claude Debussy (1862-1918) 

Reflets dans l'eau






Poissons d'or

For the impressionists, natural phenomena was fertile ground for their musical style. In 

the piano music of Debussy alone, Feuilles mortes (Dead leaves) and Brouillards (Mist), from Preludes, Clair de Lune (The Clear Moon) from Suite Bergamasque, Jardins sous la pluie (Gardens in the rain) from Estampes, The Snow is Dancing, from Children's Corner and from Images, Reflets dans l’eau (Reflections in the water) and Poissons d’or (Goldfish). In Reflets dans l’eau (1905), the quiet opening reflects the gentle rhythms of water. This gradually urges forward through arpeggio figurations into a cascade which then recedes to the stillness of sounds in space. Poissons d’or (1907), the last of the six Images, captures the capricious, disconnected world of goldfish in a pond, leaping and diving, frolicking with the sunlight streaming into the water.  
Carnatic compositions

Recitals generally begin with the varnam which is a technical compositional form intended to train the musician in the details and intricacies of the raga and tala. The selection of notes in the ascending and descending scales (arohana and avarohana) of the pantuvarali raga convey the sounds of the peacock (sa), the heron (ma), the nightingale (pa) and the elephant (ni). Similarly in ranjani raga, the neigh of the horse (da) and the bleat of the goat (ga) are invoked. The mood of the raga behag is tranquility which is good for plants and trees and brings about a bountiful harvest. Govardana Girisham praises Govinda, who with the sun and moon for eyes, protects the elephant, Gajendra, from the crocodile.  The songs in tonight's recital are in Sanskrit and Tamil.

Francis Poulenc (1899-1963)

The Story of Babar, the little elephant

A French composer, disciple of Satie and friend of the poet Cocteau, Poulenc received formal piano lessons from his mother but was essentially a self-taught composer. His most enduring compositions are his chamber music for piano and wind instruments culminating in his sextet (1939). Poulenc, at the behest of his niece in 1940, improvised at the piano, the music to the story of Babar. Revised and published in 1945, this 

touching and humorous work carries stylistic references to Stravinsky, at the beginning and in the placing of the word king (Oedipus Rex), Schumann for the delicious cakes, Prokofiev, for the walk of the old king, and Poulenc himself, for the lovely walk on his mother's back, borrowed from his song Le mendiant. Poulenc's score of Babar alternates text with music, but in our version, text is superimposed on music for unity and to enhance the meaning of the words and the drama of the story. 
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Programme

1. 
R B Bennett


The Aviary 






The Birds Lament - The Owl






The Early Nightingale






The Widow Bird - The Lark

D Milhaud


Catalogue de Fleurs






La Violette - Le Begonia






Les Fritillaires - Les Jacinthes






Les Crocus - Le Brachycome






L'Eremurus





    
Claris Chin (soprano), James Vadiveloo (piano) 

2.
C Debussy


Reflets dans l'eau  

Poissons d'or

James Vadiveloo (piano) 

3. 
S Narasaiya


Varnam (raga-pantuvarali; tala-adi)

M Dikshitar
Govardhana Girisham (raga-hindolam; tala-rupakam)

M Krishna 


Parama Pavana (raga-ranjani; tala-adi)

Surajaananda

Muruganin Marupeyar (raga-behag;

tala-kanda chapu)

    
Gayathri Vadivel (voice), Vijayalakshmi Kulaveerasingam (violin), 

Ashwin Ravindren  (mridangam)

4.
F Poulenc

The Story of Babar, the little elephant

   



(text : Jean de Brunhoff)

Premila Vadiveloo (piano) Sukania Venugopal (narrator) 

Programme Notes

Composers count amongst their varied sources of inspiration, the bounty and beauty of the earth.  In western music, probably the first works explicitly inspired by Nature were Haydn's Seasons and Beethoven's Pastoral Symphony. As a subject to be depicted in music, Nature preoccupied successive generations of composers, reflected for instance in the songs of Schubert (The Linden Tree, The Trout), Schumann's Spring Symphony, Debussy's La Mer (The Sea) and Mahler's Song of the Earth.    
Unlike western music, the association between Carnatic music and Nature is fundamental 

- the basic scale of seven notes or swaras (sa, ri, ga, ma, pa, da and ni) are named after birds and animals and are mythologically associated with their sounds : for example, sa with the peacock, ni with the elephant. The selection and sequence of swaras and its ornamentation defines a raga (melody) and its image (swaroopam) which in turn is  associated with the time of day, night or season. 

Richard Rodney Bennett (1936-) 

 The Aviary

One of the most versatile of British composers, Bennett is as comfortable in the concert hall as in film - and as a jazz pianist. His richly inventive music has been diversely 

Inspired, by his predecessors and contemporaries, the signs of the zodiac, poetry and Greek legend. Key works include The Mines of Sulphur (1963), Piano Concerto (1968), Sonnets to Orpheus (1979), Symphony No. 3 (1987) and the Concerto for Sten Getz (1990). Bennett's two nature-inspired song cycles for children, The Aviary and The Insect World, were written in 1965 for unison voices and piano and an orchestral suite adapted from them in 1966. Set to poems by Clare, Tennyson, Coleridge and Shelley, The Aviary blends text with resourceful and harmonically inventive music idiomatic for both piano and voice.

Darius Milhaud (1892-1974)

Catalogue de Fleurs

Milhaud, born in the rural Provencal region of France, was a countryman at heart. A pastoral character pervades his works; Le Printemps (The Spring) for instance, is a title given to a set of piano pieces, a work for violin and piano, for violin and chamber orchestra (Concertino de printemps) and his first chamber symphony. Other characteristics are polytonality and a reputation as an 'unprincipled exploiter of fashionable oddities'. Two such works are Machines agricoles and Catalogue de fleurs (1920), set respectively to texts of farm machinery and flowers in agricultural and florists' catalogues. Catalogue de fleurs describes a flower or the instructions on how best to cultivate it! The vocal lines are stark and not particularly melodious, in marked contrast to the more varied, sometimes contrapuntal, piano accompaniment. 

