notably evident in the ‘scherzo’ section where the themes are presented in counterpoint. At the quiet, benediction-like epilogue which reunites the main themes, Faust is dragged down to hell, Marguerite to heaven and Mephistopheles relieved of his obligations.  

The Songs

There was a King in Thule (1843) is sung by Gretchen while she spins, musing if Faust whom she has only just met, will be as faithful as the King was to his love. Thule is the ancient Greek and Latin name for the most northerly region in the world, a land six days' sail north of Britain, present-day Greenland.  Others who set this text to music include Berlioz, Schubert and Gounod.

From Goethe’s Faust (1809) is Beethoven’s setting of Mephistopheles’ song about a king

with a beloved flea which the Devil sings to Faust after a bout of drinking. This is a trivial poem but clearly even Beethoven was not averse to trivialities! 

Gretchen at the Spinning Wheel (1814) yearns and sings for her lover, Faust. Schubert’s masterful setting and probably his most famous Lied, captures the whirr of the wheel and Gretchen’s anxiety in the incessant semiquaver accompaniment over which floats a beautifully simple melody.

Gretchen’s Prayer (1817) is to the Madonna in the Cathedral Scene, tormented by guilt at the death of her mother and brother and her pregnancy by Faust who has abandoned her. 

Song of the Suleika (1840) and The Erl King (1815) are not from Faust but are settings of 

Goethe. Suleika (also by Schubert and Mendelssohn) is from his great collection of 

oriental-inspired verse (1819) of which the best-known and most substantial section is Suleika Nameh, an exchange of verse between Goethe, in the guise of the oriental potentate Hatem, and the much younger (and married!) Marianne Willemer (1784-1860), in the role of his devoted lover Suleika. 

The Erl King is the king of the elves, or a spirit of the air whose home is in Germany’s Black Forest where he would capture the souls of unwary travellers, particularly children. Goethe’s great ballad has four characters, narrator, child, father and the Erl King, an exacting challenge for the singer to project. A father and his son are on horseback at night 

through the Forest (rushing triplet octaves), the Erl King first entices the boy, then threatens him, the terrified boy refuses to leave his father who is unaware of the spirit’s presence, and finally the boy dies, just as the father reaches home.
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Programme

1. F Liszt


There was a King in Thule 

    L van Beethoven

From Goethe's Faust Op 75 No 3

    R Schumann

Song of the Suleika Op 25 No 9

Claris Chin (soprano), James Vadiveloo (piano)
2. F Liszt


Sonata in B-minor





Lento assai-allegro energico

-andante sostenuto

-allegro energico

-stretta quasi presto

James Vadiveloo (piano) 

3. F Schubert


Gretchen at the Spinning-Wheel Op 2
Gretchen's Prayer Op posth.

The Erl King
Op 1

Eddy Chin (bass), James Vadiveloo (piano) 

Programme Notes

The Faust Legend

The first Faustbuch (1587), a collection of tales of the Magi (wise men skilled in 

science and the occult) describes a Dr Johannes Faust (or Faustus), a German scholar and medical practitioner in the 16th century, whose interests in many fields including sorcery and astrology, aroused in him a desire to commune with the Devil.  This he does and they make a pact - the Devil will serve him completely on condition that he surrenders his body and soul after 24 years. Henceforth Dr Faust’s life is filled with comfort and luxury, but marked by excess and perversion. His horoscopes never fail and his knowledge of heaven and earth amaze everyone. But he cannot revoke the 24-year pact and he dies a horrible death. 

The legend inspired Christoper Marlowe to write The Tragical History of the Life and 

Death of Doctor Faustus (1604) and Johann Wolfgang Goethe (1749-1832) to write his epic two-part poetic drama Faust (Part I, 1808; Part II, 1832). Goethe added the romance of Faust and Marguerite (Gretchen) to the story, her seduction by him and her descent into madness after she murders her illegitimate child. Unlike Marlowe’s grim finale,  Goethe’s Faust is not damned but his soul is redeemed (Part II).

Part I of Goethe’s epic has been set to music by numerous composers. Apart from songs, larger works include a concert overture by Wagner (Faust), symphonies by Liszt (Faust) and Mahler (Eighth Symphony), a dramatic cantata by Berlioz (The Damnation of Faust) and an opera by Gounod (Faust). 

Franz Liszt (1811-1886)

Sonata in B-minor

Composed in 1853 and dedicated to Schumann (to reciprocate Schumann's dedication to Liszt of his C major Fantasy in 1839), the B-minor sonata is Liszt’s crowning musical achievement for the piano and the most important contribution to sonata form since Beethoven. Unlike a conventional sonata, it is written as a single, expansive movement, although a traditional four-movement plan (fast-slow-scherzo-fast with coda) is clearly alluded to. Themes are closely related or derived from one another and although Liszt himself said nothing, many believe they portray the principal characters in Goethe’s Faust. The sombre opening bars open to reveal Faust as a leaping octave declamation followed by Mephistopheles, represented by repeated notes. These ideas are transformed in a long transition passage before the pact between the two is announced in a grandiose theme in the relative major. In the same key, a truly sublime melody introduces the beautiful, young and pure Marguerite. As the relationships of these three unfold, Liszt also transforms these themes, by changing their character, virtuosity and style, the last 

