adjusted in pitch by moving small wooden pieces between the shell and the leather straps. The mridangam is played with hands, palms and fingers.

The kanjira, an ancient though secondary rhythmic instrument to the mridangam, consists of a circular wooden frame across which lizard skin is stretched to form the playing head. Three or four metal discs are attached to slits on the frame similar to the western tambourine. 

R Schumann (1810-1856)


Carnaval Op 9

A cycle of 21 short pieces, each bearing a title, Carnaval (1834) creates images of characters at a masked ball. Subtitled "tiny scenes on four 

notes", the work is organized around the notes A, E-flat, C and B which the Germans respectively call A, S, C and H. These alphabets are contained in Schumann's name, they spell the town in which his  sweetheart resided and also constitute the dancing letters (Lettres Dansantes) A-flat, C and B (As, C, H). 

The characters in Carnaval are imaginary, real and personal - Pierrot and Arlequin are storybook, comic characters; Chopin and Paganini were real and also members of Schumann's fictitious secret society, the League of David (Davidsbundler) set to oppose the Philistines of music. Of greater significance are the personal portraits of Schumann's dual personality, quiet and introspective  (Eusebius) or passionate and romantic (Florestan), of Ernestine von Fricken (Estrella) to whom he was then engaged, and Clara Wieck (Chiarina) who he married in 1840. However, not all the characters in Carnaval are so easily explained - who is confessing love in Aveu, which two persons are meeting in Reconnaissance or what is exactly taking place during the Promenade? The first piece, Preambule returns in the last to complete the cycle; twelve chords of A-flat major, the twelve chimes of midnight, bring the exquisite imagery of the ball to a close.  
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The Kuala Lumpur Chamber Music Players

present
IMAGES of…

James Vadiveloo (piano)

Jaya Sekhar (veena)

Thavanendran Mahalingam (mridangam)

Viknendran Mahalingam (kanjira)

Andrew Raj (tambura)

Friday and Saturday, 5 and 6 July, 2002

53, Jalan Terasek Tujuh, Bangsar Baru

8.30 pm

Programme

1. F Chopin


Barcarolle in F-sharp minor, Op 60 

 James Vadiveloo (piano) 

2. P S Iyer


Paridhaanam Icchithe Paalimthuvo  

raga : bilahari
         tala : khanda chapu

Jaya Sekhar (veena), Thavanendran Mahalingam (mridangam), 

Viknendran Mahalingam (kanjira), Andrew Raj (tambura) 

3. R Schumann

Carnaval Op 9





1. Preambule

2. Pierrot

3. Arlequin 

4. Valse Noble





5. Eusebius

6. Florestan

7. Coquette

8. Replique





9. Papillons

10. A.S.C.H-S.C.H.A (Lettres Dansantes)

11. Chiarina

12. Chopin





13. Estrella

14. Reconnaissance





15. Pantalon et Colombine

16. Valse Allemande 


17. Paganini

18. Aveu

19. Promenade

20. Pause

21. Marche des "Davidsbundler" contre les    

      Philistins

James Vadiveloo (piano)

Programme Notes

F Chopin (1810-1849)
Barcarolle in F-sharp minor, Op 60 

A barcarolle is a stylized boat song of the Venetian gondoliers characterized by a marked lilting rhythm to depict the rolling wave motion of the boat. Chopin's Barcarolle (1846), one of his last major works, embroiders an elaborate melodic line with sophisticated harmonies over this lilting rhythm to evoke the image of an aquatic nocturne. 

P S Iyer (1845-1902)

Paridhaanam Icchithe Paalimthuvo  
Patnam Subramanya Iyer, from the Tanjavur district of Tamil Nadu, composed some 100 devotional songs mainly in the Telugu language. Tonight's work, in praise of Sri Venkateswara, an incarnation of Lord Vishnu, begins with the raga alapana, a passage of free improvisation without rhythmic accompaniment, in which the raga bilahari is introduced by the soloist. The tanam which follows, is also an improvisation, with a 

rhythmic pulse though still without rhythmic accompaniment. The 

composition of Iyer is now performed by both soloist and accompanists. The performance will include swara kalpana, improvised passages based on a single melodic line from the composition, ragamalika, free improvisations in new ragas and a percussion solo.
The veena, a string instrument associated with Saraswathi, Goddess of Learning and the Arts, is the national instrument of India. Made of jackwood, it consists of a large, hollow resonator (kudam) which continues as a long, fretted neck to which is attached another smaller, detachable resonator (kudukkai). There are four main or playing strings and three rhythm strings which also serve to keep the drone. The performer sits cross-legged and holds the instrument horizontally across the lap with the small resonator resting on the left thigh. 

The mridangam, the classical drum of South India, is a barrel-shaped double-headed wooden drum, the larger left head producing a lower sound than the right which is tuned to the vadi or main tone of the raga. The heads, made of layers of skin and stretched by leather straps, can be 

