Hindu mythology
The Rig, Sama, Yajur and Atharva Vedas are the  primary texts of Hinduism, the Rig Veda being the oldest (1500 BC). Written in Sanskrit, it contains some 1000 hymns, compiled into 10 mandalas, most of which praise the Vedic pantheon of 33 gods, the foundation of Hindu deities. It also contains references to the struggles between the 

invading Aryans and the indigenous Dasas and provides the origins of the caste system in the sacrifice of the god Purusha: his mouth became the Brahmin (priest), his arms the Kshatriya (warrior), his thighs the Vaisya (merchant) and his feet, the Sudra (servant). 

Gustav Holst (1874 -1934), an English composer, was fascinated by Hindu philosophy and literature and translated from Sanskrit the hymns he set in Hymns from the RigVeda Op 24 and Choral Hymns from the RigVeda Op 26. The Op 24 is a cycle of 9 hymns in 

3 groups: Usha is the goddess of dawn, lady of the light who rouses all life; Varuna is the 

god of the ocean and the rivers, the judge who makes all laws and sees all; Maruts are powerful and destructive storm gods who drench the earth with heavy rains; Indra is the lord of the heavens and of the blue sky, the lord of war who uses thunder as his weapon; The Song of the Frogs compares the repetitions of priests consuming soma (a sacred, intoxicating juice) to the croaking of the frogs around a pond after the rains;  Vac is the goddess of language, writing and the source of voice; the Creation hymn describes the world when it was not and enquires when the Gods appeared in the flow of creation; Faith dawned when mankind experienced and drew nearer to God. 

Jazz

Jazz is the American cultural invention of the turn of the 20th century, an amalgam of West African folk and European popular and light classical music. Although European composers such as Debussy, Ravel and Milhaud pioneered in blending jazz and classical music, the milestone in this fusion was Rhapsody in Blue by George Gershwin (1898-1937). Written for Paul Whiteman's concert of symphonic jazz in 1924, Rhapsody in the title (given by his brother Ira Gershwin) indicates the loose, episodic nature of the musical themes and Blue to Rhythm and Blues, the folk music of the American blacks.  Originally scored for piano and jazz band by Ferde Grofe and later expanded for full symphony orchestra, Rhapsody in Blue successfully proved that jazz was not confined to strict rhythm. Quintessentially American, the work is a melting pot of Scott Joplin's tuneful piano rags, the rhythmic jazz of Harlem's clubs, the folk music of the Yiddish theatre, and the new post-Romantic music of Ravel, Schoenberg and Stravinsky. Other notable works after Rhapsody in Blue were the Piano Concerto in F  (1925), An American in Paris (1928), Cuban Overture (1932), and the opera Porgy and Bess (1935).
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Programme Notes

Music charms but is also charmed, drawing inspiration from a variety of sources,   musical and extra-musical. The single most enduring influence must surely be religion: Bach composed ‘for the glory of God’ and Carnatic music is entirely religious in its purpose. However tonight’s programme will explore less pervasive though no less significant influences, and the music with which it has since been inextricably associated. 

Verse 

Vocal music is almost by definition, music set to a poem or to lines of poetry.  It is rare for poetry to be set to instrumental music since the words would remain silent. The Willows are New (1957) is set to a poem by Wang Wei (689-759), the poet-painter-musician:

In this town by the river

morning rain
has cleared the light dust.

Green, green around the tavern,
the willows are new.

Let us empty another cup of wine-

For, once west of Yang Kuan

There will be no more friends.

Yang Kuan is a mountain pass, known as a point of no return for a traveller. In this work, the brush stroke-like movements of Chinese calligraphy and the subtle nuances of the ch’in are simulated through rhythm and dynamics to create a continuum of motion and tension. Chou Wen-chung (1923-) came from China to the US in 1946 initially to study architecture but later abandoned this for music composition. His corpus includes orchestral, vocal and chamber music which integrate Chinese and Western musical elements and also Chinese poetry, calligraphy and the I-Ching (Book of Changes). 

 Brahms (1833-1897) wrote the Op 5 piano sonata in 1853. One of his major works for the instrument, the second of its five movements is preceded by lines of romantic verse from Sternau: 
Night falls, and moonlight shines.

There are two hearts

Happily bound in love.
The quotation is captured in the themes which are serenades from the love-struck; Brahms clearly had his heart on his shirt-sleeves. The mood darkens in the epilogue which rises to a climax and then sinks to rest in the strains of the opening theme.

