Carnatic compositions

Rhythm or laya, is expressed through an organised pattern of time cycles known as tala.  There are seven basic talas combining units of one beat (anudrutam), two beats  (drutam) or several beats (laghu). Laghus come in 5 types or jatis, giving a total of 35 talas in common use. Hence adi tala, 8 beats arranged as  4+2+2 beats is technically chaturasra jati  (4 beats) triputa tala (one laghu and 2 drutams).  Ata tala in tonight's Varnam has 14 beats, 5+5+2+2 beats and is technically khanda jati (5 beats) ata tala (2 laghus and 2 drutams). Improvisation, which is at the heart of Carnatic music, also employs rhythmic devices, involving the notes (kalpanaswara in Pathuma Naaban) or the beats (tani avarthanam in Pathuma Naaban).  Tonight's songs are in Sanskrit and Tamil, sung, as with all Carnatic music, in praise to the gods.

Bela Bartok (1881 - 1945) 
Six Dances in Bulgarian Rhythm, No. 5 & 6

Scott Joplin (1868 - 1917)
Maple Leaf Rag
Bartok developed a compositional style combining regional folk elements, especially that of his native Hungary, with the sophisticated techniques of art music. 'Bulgarian' rhythm, the last great external influence in Bartok's music is a study in rhythmic micro-fluctuations. Analogous to the tala system, rhythmic units are built from groups of 2, 3 and sometimes 4 beats. The dances No. 5 and 6 have 9 and 8 beats, respectively grouped into 2+2+2+3 and 3+3+2 beats. 
Ragtime, which led directly to jazz, is a unique blend of European and black American styles, with roots in the cakewalk (couples promenading in fancy dress), coon songs (whooping and hollering loudly and creatively) and the vibrant, extemporaneous music of  'jig bands'. Dominated by syncopation, Joplin's best known ragtime compositions are Maple Leaf Rag, from when he worked at the Maple Leaf Club, and The Entertainer, immortalised in the 1973 Academy Award winning movie The Sting. His grand opera Treemonisha won the Pulitzer prize in 1976. 

C Saint-Saens (1835 - 1921)
Carnival of the Animals

Carnival of the Animals is a programmatic suite, each piece with its title affectionately depicting animals, including their Fossils.  Written hurriedly as a 'private joke' for family and close friends, it was first performed only after his death. Full of impish humour, it is one of Saint-Saens' most popular works. Sadly, Pianists are also a type of animal, causing much pain to the listener with their endless scales and finger exercises. The haunting beauty of The Swan was adapted by Pavlova as her ballet solo. 
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Programme

1. 
F Chopin


Mazurka Op 33 No 4 






Grand Waltz Op 18


J Brahms


Intermezzo Op 119 No 2

James Vadiveloo (piano)
2. 
J Brahms


Hungarian Dances 

No. 1, 5 and 7


James and Premila Vadiveloo (piano)

3. 
P Aathiyapaiya

Varnam (raga-kaanada; tala-ata)

M Dikshitar
Maha Ganapathim (raga-nattai; tala-chaturasra eka)


Anonymous


Arulvaai Anggayarkanniye (raga-

darmavathi; tala-misrachaapu)

P Sivan



Pathuma Naaban (raga-naagaswaraali;

tala-adi)


P S Iyer


Thillana (raga-kamas; tala-adi)

Sanjuktha Ramasamy (voice) Gayathri Vadivel (violin), Ashwin Ravindren  (mridangam)

4.
Bela Bartok


Six Dances in Bulgarian Rhythm 

No. 5 and 6

Scott Joplin


Maple Leaf Rag

Premila Vadiveloo (piano)

5. 
C Saint-Saens


Carnival of the Animals

Introduction/Royal March of the Lions

Pianists 
Fossils

The Swan

James and Premila Vadiveloo (piano)

Programme Notes

Rhythm, the movement of sound in time, is omnipresent, it is everywhere, from the sound of our heart beats to the changing of the seasons. There are regular and irregular rhythms, great musical art has both. Western  rhythms are regular and repetitive employing irregular phrasing and syncopation for interest and variety. Carnatic rhythms are irregular and cyclic, demonstrated in performance by audience and performer as claps, waves and finger counts. 

F Chopin (1810 - 1849)

Mazurka Op 33 No 4 in B minor





Grand Waltz Op 18 in E-flat major

Chopin relieved the mazurka (Polish) and the waltz (German) from their utility function as dances in triple time and turned them into art forms. He refined their style, by varying tempo, rhythm and harmonic vocabulary and also incorporated virtuoso elements, offered by the expanded possibilities of the modern piano. The Mazurka differs from the waltz by having the accent on the second instead of the first beat, but both employ the A-B-A pattern of three sections, the third being a reprise of the first with a contrasting middle section. In the Mazurka Op 33 No 4, a delicately mournful theme in the minor key is contrasted with a broad, flowing subject in the major. The Op 18 waltz is spirited, presenting a true ballroom picture, complete with bustle and chatter.

J Brahms  (1833 - 1897)      
Intermezzo Op 119 No 2 in E minor

Hungarian Dances, No. 1, 5 and 7 

The Intermezzo is from Four Piano Pieces Op 119, Brahms’ final and deeply introspective work for the piano.  It begins nervously with an almost querulous, dactylic rhythm in which Brahms also employs the device of the hemiola, a rhythmic alteration consisting of three beats in place of two or two beats in place of three. An unexpected transformation into the elegant Austrian Landler, a slow dance in waltz time, provides the welcome contrast before the return of the first theme. 
Brahms' Hungarian Dances were published in two sets, No 1-10 in 1869 and No. 11-21 in 1890.  Despite the title, they are not derived from Hungarian folk music but from the popular gypsy tunes which had captivated composers from Haydn to Schubert. Orchestrated after being first published as piano duets, they owe their immense popularity to the rhythmic freedom, swings between high spirits and melancholia, and the recreation of gypsy dance steps and the passionate performances of gypsy musicians on the violin and cimbalon.
