from Impressionism are the atonal chromaticism and modal harmonies to which Bartok added folk idioms, especially from his native Hungary, to create a distinctly individual style. Bulgarian Rhythm is a study in rhythmic micro-fluctuations in which rhythmic units are built from 2, 3 or 4 beats, analogous to the tala system in Carnatic music.

Discovering Dance

Solo describes a mature woman's preparation for her arangetram or graduation. She recalls her discovery of bharatanatyam, the Carnatic dance form, which becomes her refuge from personal grief and a troubled marriage. Solo was first performed in 1996 in Kuala Lumpur with Sukania Venugopal directed by Zahim Albakri in Dramalab’s  production One on One. Subsequent performances with Venugopal followed in Perth, Singapore and Kuala Lumpur. Joseph (1969-) is a promising Malaysian writer whose short stories Beginnings were published in 1997 under the Black & White Series (Rhino Press). She contributes regularly to the literary section of the New Straits Times.

Well Temperament

The tuning of instruments to the notes of a scale is its temperament, achieved by establishing specific frequency ratios between the intervals of the scale. Methods which 

employ fixed ratios as in Pythagorean tuning (circle of 3:2 fifths) or just tuning (9:8, 5:4, 4:3, 3:2, 5:3 and 15:8 for the major scale) suffer from the disadvantage that the music cannot be transposed. Well temperament evolved in the 17th century in which the interval of a fifth in the 12-note chromatic scale was not always an exact 3:2 ratio. This enabled transposition to all keys without re-tuning with each key having a distinct character. Bach (1685-1750) celebrated this development with The Well Tempered Clavier, two Books of Preludes and Fugues in each of the twelve major and minor keys.  This monumental testament to the method was emulated later by Chopin (24 Preludes Op 28) and Shostakovich (24 Preludes and Fugues Op 87). Well temperament gave way to equal temperament in the 19th century wherein all semitones of the chromatic scale are tuned to equal frequency ratios (twelfth root of 2). This is the modern method of instrument tuning which gives all keys the same, neutral character. 

Book 1 (1722) of The Well Tempered Clavier is didactic in purpose, single technical tasks in the preludes and a variety of subjects in the fugues. The C minor Prelude concentrates on figuration on a single chord; the accompanying 3-voice fugue has a rhythmic theme which is explored in a variety of keys and is the basis of Ragtime for 4-hand piano by Hindemith (1895-1963). An early work (1921), lively, brutish and satirical, it attempts to realise historical music in a contemporary manner. 
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Programme

1. It Takes a Woman!

R Schumann


Selected Songs






Since I have seen him Op 42 No 1






He, the most glorious of all Op 42 No 2






I want to plunge my soul Op 48 No 5

I bear no grudge Op 48 No 7

Flutes and violins are heard Op 48 No 9

Dedication Op 25 No 1

You are like a flower Op 25 No 24

Wandering song Op 35 No 3

F Chopin


Barcarolle Op 60


Eddy Chin (bass), James Vadiveloo (piano) 

2. 
New Tonality
C Debussy


Clair de Lune
L’isle Joyeuse


B Bartok


Six Dances in Bulgarian Rhythm
James Vadiveloo (piano), Premila Vadiveloo (piano) 

3. 
Discovering Dance

Rahel Joseph


Solo

Sukania Venugopal (spoken voice)

4.
Well Temperament
J S Bach


Prelude & Fugue in C minor (Book 1)


P Hindemith


Ragtime (‘well-tempered') 

James Vadiveloo (piano), Premila Vadiveloo (piano)
Programme Notes

Personal events, technical and stylistic innovations can significantly impact on creative output and inspire the next generation into new directions. Turning Points in the history of music and in a woman’s discovery of dance are celebrated this evening.

It Takes a Woman!

The turning point in the creative energy of Schumann (1810 - 1856) was 1840, the year he married Clara Wieck (1819-1896) against the wishes of her father. Friedrich Wieck who was Schumann's piano teacher acknowledged his talent but not his stability and discipline and thus considered him unsuitable for his daughter, a child prodigy and virtuoso pianist with a promising concert career. Schumann was expelled from the Wieck home in 1835, his proposal denied in 1837, and only a court sanction resulted in marriage a day before Clara reached 21.  The year that followed was Schumann's most prolific, some 150 songs for Clara to play, as well as much orchestral and chamber music. Tonight's songs, all composed in 1840, are from A Woman's Love and Life Op 42, A Poet's Love Op 48, Myrthen Op 25 and Twelve Songs Op 35.
Chopin (1810-1849), a nationalist Pole living in exile in Paris, entered into a liason in 1837 with the famous French novelist, George Sand (a pseudonym), who was six years older, a divorcee and a mother of two children. During the 10 years of their relationship, spent in Majorca and in Sand’s manor house in Nohant, central France, Chopin was most happy and productive, composing his most profound and outstanding works. These included the 24 Preludes, most of the Ballades, Scherzos and Sonatas, the Berceuse and the Barcarolle Op 60. Written in 1846, Chopin’s last major work embroiders an elaborate melodic line with sophisticated harmonies over the lilting rhythm of the gondolier's song.


New Tonality

Musical impressionism (1885-1920) was a reaction by the French composers Debussy and Ravel to the excesses of romantic music. Inspired by French painting and poetry, they developed a style in which melodic lines and musical forms were kept blurred, atmosphere and mood (Clair de Lune) replaced strong emotion or a narrative. New sonorities and rhythms were created using bitonality, the whole-tone scale (L'isle Joyeuse), Greek modes and influences from Spain (Habanera, Bolero), the East (pentatonic scale, gamelan) and America (jazz). Although Impressionism was confined to France, its influence was extensive in the development of the various compositional styles of the twentieth century.

Six Dances in Bulgarian Rhythm by Bartok (1881-1945) are from the collection of 153 

didactic piano pieces of increasing technical difficulty entitled Mikrokosmos. Influences

