Two-Octave Scales, Arpeggios, and Double Stops

(Relative major and minor keys through the circle of fifths)

Always begin in a very slow tempo, with a clear, full, sustained tone in all registers. Shift smoothly. Insist on beautiful intonation.
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Minor scales are given here in their melodic minor form, with
accidentals above the staff to indicate the harmonic minor form.
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